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| 180 \ A. A 7 the Labours if thoſe who "ME 
[ 710 made Literal-Criticiſm their Stu- 
2 No Sas Ss dy, have been of ſome Uſe in the Re- 
DOG 2 public of Learning muſt be allowed, 
In reſtoring to the World, the true 


Reading F thoſe many valuable Authors, who . 


had fuffered Mutilation, through the Tenorance, 
Malice, Conceit, or Avarice, of their reſpec- 


tive Ti ranſcribers, - Editors, or Typographers; 


and of much more Uſe in moral Life, by exhibit- 
ing ſuch numerous Pictures ( for the literal Cri- 
tics are no contemptible Number) of exemplary 
Modeſty in themſelves: For where can we find 


fuch ſhining Leſſons of Humility, Candour, and 


' Complaiſance, as thoſe which ave diſperſed through 
the Works of the periculis noſtris Men? 


Whether we conſult thoſe who have under- 


, ſtood. Ariſtotle, Longinus, Horace, Scaliger, 
" Addiſon, Bentley, Boiſeau, and other fa- 
mous Critics ancient or modern; ; on thoſe who 
having only heard of them, build their happy 
| 9 on the ſurer Rules laid down by the 


=. _ * facetious 


Penn 
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facetious Dr. Swift; we find. them alike Inwly, 
ingenuous and polite; Men who knew infinitely 
better than the Author, what he ought to have 
4 wrote; and conſequently better than the whole 
Tiuibe of Readers what he did write: As wit- 
. neſſeth that learned Clerk and verbal Critic 
Martinus Scriblerus, in bis Remarks on the ſe- 
| cond Book of the Dunciad, where he lays down 
this infallible Rule. Two Things there are, 
| * upon which the very Baſis of all verbal Cri- 
* ticiſm is founded and ſupported : © The firſt, 
* that the Author could never fail to uſe the very 
** beſt Word, on every Ocraſion: The: fecond, 
* that the Critic cannot chuſe but know which it 
e 7s, This being granted, whenever any doth 
* not fully content us, we take upon us to con- 
te clude, firſt, that the Author could never have 
* uſed it, and ſecondly, that, he muſt have uſed 
« that very one, which we conjecture, in its 
* Stead.” By this Means, when this Sort of 
Critics 520 an Author in Hand, you have their 
inſibid Teſts, low Puns, and forced Explanati- 
9 7 upon you for bis; and e uf 
of raiſing tbeir Ideas up to their Author, they 
bring his down to a Level with their own: And 
inſlead of ſhewing how well he has expreſt him- 
elf on any Subject, or in any Circumſtance; 
give Specimens how very ill they can behave, and 
how wretchedly they can perform on the like 
_ ²m.. 1 TL 
2 3 bas ſuffered more by this Treat- 
ment, than our deſervedly admired Sn AK ESPEAR: | 
Who, though a Modern, has been explained into 
Obſcurity, and though he wrote in a living * 
* e . 


A 


ing Editors : Who in all the Paſſages they have 
tampered with, whenever they baue ventured 
to go further than the bare Correction of the 
Preſs ; have made the moſt extenſive, and uni. 
verſal Concei ver and Expreſſer fince Homer, 


Speaker. IF a Thought of his, though ever ſo 
univerſal, can be reſtrained to a particular V. jew, 
they are ſure to do it : and if a general Expref= 


"Thus one, where the Poet, by the Phraſe 
* the moſt precious Square of Senſe” evident- 
ly intends to deſcribe the utmoſt Perfection of 
Senſe (alluding to the Pythagorean Tenet which 
beld a Square to be the moſt perfect Figure) puts 
@ Þ+ poor, low, narrow, obſcene Conundrum in 
bis Head: While another, for r ALL to ALL, 
a King's general Salutation to his noble Gueſts, 
wiſhing all of them might enjoy all, that could be 
enjoy d; poetically dignifying that hearty old 
Engliſh Toaſt, of All we wiſh, and all we 


of © hail” or geo Health to all:“ Many In- 


they would be tedious. 


common Errors of the Preſs, except here and 


\ BETH, AcT III. Sc. 10, 


FER # 
has been rendered. unintelligible by bis commentat- 


the narroweſt and moſt confined Thinker, and 


fon can be wreſted to a limited Senſe, they 
neuer fail to chuſe one, and that the laſt obvious. 


want; contends for the circumſcribed Compliment 
fances of this Kind might be given, but here 


That the old Editions are faulty in many 
Places, is undoubtedly true; but they are only 


there a Caſtration in the Fol. Editions: J. Beſe bad 


„ Lear, Aer I. Sc. 2. J Wag. Edit, VI. 6. 1 Mae- 
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* 2 + Phraſes much in Vogue with Meſſts. Theob, and Warb. 


A PREFACE 
they. reftified, they had deſerv'd Thanks. of all 
ag Mr. Rowe zuſily does, who thought Shake- 


ſpear's Text foo ſacred to be diſturbed upon Con- 


* 


ng ; and found his Meaning too clear, and 


is Expreſſion too juſt, to want the Help of forc'd 
and harſh Abbreviations, or empty Quibbles, to 
illuſtrate the one, or poliſh the other. What he 
altered, or added, he did, as thoſe Places ſeemed to 


bim, to owe their Faults meerly to the Careleſneſs 
of the Printer ; but attempted not to reaſon, or 


refine on the Sentiment, or Language of that 


Poet, who, (as Mr, Rowe was 10 bad one himſelf) 
be was conſcious, in his weakeſs Paſſages, ex- 
A n 


Had Mr. Rowe been more afſiduous in his Col- 
lations, and pointed out the Beauties of bis Au- 
thor a little more copiouſly, (as ſure none of his 
Succeſſors were more capable of doing it) be bad 


ſived the Public a great deal of Tall, and s 
ſmall Expence; (though in thoſe Reſpects Mr. Theo- 


bald and Dr. Thirlby, deſerve both Thanks, and 
Praiſe, particularly the latter, in a very great De- 
gree, it being greatly to be lamented, the former 
had not more of his Aſſiſtance, ar that he made Uſe 


of any Body's elſe). but as Mr. Rowe did not, 


and as thoſe who came after him, have, through 


a Neglect of either Modeſty, or Underſtanding, 


taken ſuch large Liberties both with Words, and 
Senſe ; they have made it neceſſary, to try to re- 
flore Shakeſpear to himſelf, in order to vindicate 
the Nation from the odious Reproach of baving 


admired . flat Nonſenſe,” and“ + unintelligi- 


{ 


_ tigu- 
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PREFACE vii 
« ble Jargon,” for . upwards of à Century, nay 
or near a * Century and a half; and to ſbeu 
that notwithſanding all theſe . profound. Critics 
hade done, the old Folio Editions of our Author, 
(when cleared f the typographic Miſtakes, and 
their Deficiencies where they occur, ſupplied from 
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the old Quartos) are by far the beſt, as containing ||| 
his. un genuine Thoughts and Expreſſions. 1 


The Caſtrations, (tho tis a Sati faction 10 
have recovered them) as they were little known, 
were little wanted; for N 

He that is robb'd, not wanting what is ſtol'n, 

Let him not know't, and he's not robb'd at all: 


ur would the reſt have been requifite, but for the 1 
fo rced Meant mags, tHe alſe Explanations, barſh Abe 9 


breviations and peremptory Determinations and | 
Curtailings, of thoſe profeſt literal Critics, and k 
Editors, Meſſrs. Theobald and Warburton, One F 
of which, in order to engroſi all the Fame, with Yi) 
great Humility exchanged + Modeſty, and Pru- I 


— ; 
2 wa 
— 3 "” 
— 


dence, with à certain poetical Editor, for criti- 
cal Knowledge ſuch as it 15; and with as great 
Liberality beſtowed ſome of that, on his two 
Competitors ; and then with greater Civility, 
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fguratively ſignify ing Shake/ear's original Text, before it was 
happy enough to engage their Attention. | 

* Shakeſpear's two' firſt printed Plays (that are now to be 
met with, viz. the iſt, and 2d Parts of King Jahn) appeared 
in 1591, he himſelf then upon the Stage, and in all Likelihood 
| 2A Proprietor (though then but 27 Years old) as he might be when 
| their ſecond Edition came out in 1611, 

7 Preface to M urburton's Edition, p. 10, 11, 12, 


abuſed 


vili PREFAGE 


abnjſed them for not having better: And bu. 
Food be wits able to furmſh them with, the 
World may judge, by that notable &i pectmen of 
his critical Sagacity as un Explainer, in the Be. 
pinning of * ME ASURE for My asURE ; where 
his Friendſhip fines | equally conſpicuous, in 
charging his own laut, 40 Mr. Pope's Name : 
Not to mention that Wy new Diſtemper A the 
* Oats” this happy conjebturing Gentleman ba: 
diſcovered amongſt 22 W 

In purſurng 927 Attempt, Shakeſpear alone 
ſhall be conſidered and where any * Ambiguity 
ariſes, it ſhall eren by the. Poet bi mſe/ 
Always laying this for a Rule, that as be 
was mſpired by Nature, fo he wrote to Na. 
Lure, and Prided bimſe, a in it; as appears in 


we ” how Nature ort. my Goddeſs, to: thy Law, 
6 N Services are e 


. Act I. de. qe 


and as. Bis Is agi nation was univerſal, 2 Were 
Bis Sentiments, and Izxpreſſions; this is the only 
Key to unlock "bis a and the rug Ligit 
to View him in. 

he wanted 4 Alan Educati on, his na- 
tural Talents Were le ef Framped or fettered ; un- 


* Waus, ait vol. I. 7. 355. 1. f. ala wid. Supplement 
with Can. &c. p. 50. Can. 18. and the Example following: | 
Where you will find Mz: Pope having obſerved that Play was tak 
en from Cynthio' s Novels, Dec. 8. New. 5. i. e. Decade. 8th, Ne. 
wel pub, this Gentleman has printed it December 87h Ve vember 500, 
at length, being leſs aſamed to'expoſe, than to acknowledge, his 
| Tgnorance of what the Abbreviation ſtood for. | | 

a WARS Vor. II. 5. 442. 3. 3. 3 

| learned 


PREFACE. iX 
earned, uninformed, but from his own keen Obs 


ſervation, he ſcorn'd to be ſhackled by Rules, or, 
as he beautifull expreſſes it, to have his | 


— unhouſd, free Condition, 
Pat into circumſcription and confine, | 
SE OTHELLo, AcT . Sc. 45 


and a; bis Concepti ons were general, and exten- 
ve, his Language was copiouſiy nervous, and 
his Diction proper; and what he thought greatly 
be uttered nobly, and boldly. 

If he was deprived of the Advantages of 
School Learning, his Knowledge of Nature was 
vaſt, and comprehenſive fi by a chſe and 
Prong Application, he had made himſelf intimate. 
ly acquaznted with moſt of theliving Tongues of his 
Time, in many of which there were ſome very 
good Tran Vations from the Antients, which ſeem 
70 be the Springs, from whence he drew his Claſs 
fical Knowledge: How happily he has uſed it, 
appears evident from its being now a moot Point, 
whether he underſtood the Originals or not 2 
Which would perhaps never have been doubted, 
bad not his ſnarling Contemporary, Ben. Johnſon, 
taken ſuch Pains to inſinuate the Contrary, in 
order to ſet his own Scholarſhip, in Oppoſition to 
Shakeſpear's Fertility of - Invention : Though 
(Learning our. of the Rueſtion,) Ben. himſelf in 
bis utmoſt Rancour, could not help paying Ac- 
knowledgments to Sh akeſpear's happy Endow- 
ments; gs be is plainly pointed at, in the apolo- 
getical Diſcourſe at the End of 'the Poetaſter, 
«aſd to the Reader. I \ 
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Now for the Players, it is true, I tax'd hem, 
And yet, but ſome ; and that fo ſparingly, 
As all the reſt might have ſat ſtill, unqueſtion'd, 
| «© Had they but had the Wit, or Conſcience, 
<< 'To think well of themſelves. But impotent, they 
„Thought each Man's Vice, belong'd to their whole 
n 3 L'gainſt me, 
* And much good doo't hem. What they've done 
] am not mov'd with. If it gave hem meat, 
«© Or got hem cloaths, tis well. That was their End. 
«© Only among ſi them, I am ſorry for 
Same better Natures, by the reſt ſo drawn 
« To run in that vile line. Ws 


Tet it muſt not be inferr'd, Shakeſpear was jo 


totally ignorant, of the Roman Poets at leaſt, 
as ſome have contended for: In his Taming of 


the Shrew, he has ſbeun he had read Ovid's firſt 
Epiſtle in the Original; and in his Titus An- 
dronicus, Horace, and Seneca the Tragedian ; 
and many Paſſages are to be found in his Works, 
which will abundantly prove, however he ac- 


quired his firſt Knowledge or Taſte of them, his 
Reliſh for their Beauties, had carried him back 


to the Fountain-Head : And this even Ben. when 
Shakeſpear's Death had made bis Enmity ſub- 


fide, allowed, though ſparingly, in the Copy of 
Verſes prefixed to the Folio Edition of 1632. 


And though thou had'ſt ſmall Latin, and leſs Greek ;” 


 <vbich plainly admits he knew ſomething of each: 


And it is ſurpriſing Mr. Rowe ſhould ſo pe- 
remptorily aſſert, in his Account of Shakeſpear's 
Life, &c. That in his Works we ſcarce find an) 
% Traces of any Thing that looks like an Imita- 
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PREFACE. X1 
r ion of the Antients; and yet mention his 
Comedy of Errors, the Plot of which is appa- 
rently hes from the Menzchmi of Plautus ; 
and in which there are ſeveral Incidents borrowed 
alſo from the Amphytrion of the fame Author: 
And in the fifth Af, a ſtrong Imitation of Pla- 
to's Dialogues, in the Socratic Manner he makes 
the Abbeſs uſe, to draw from Adriana, the 
Cauſe of her Huſband's ſuppoſed Madneſs : tt. 
there is alſo in Titus Andronicus, a FR Allu- 
fion to, and Imitation of, 


Infandum, Fan Jubes renovare dolorem: 
Trojanas ut Opes, & lamentabile regnum 


Eruerint Danai; queque ipſe miſerrima ids” 
Et quorum Pars magna ful. ——— 


"Xx. II. V. Jo | 
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To bid neas tell the tale twice o'er, 
How Trey u was burnt, and he made miſerable ? 
| TiT. ANDR. Act III. Sc. ult. 
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beſides many PE. in the reft of bis Plays, as 

any one, by conſulting the ingenious Mr. Whal- 
ley's Enquiry into the Learning of Syaxe- 

SPEAR, will be convinced; and which, if this 

Deſgn meets with Encouragement, ſhall be taken 

Notice of in their proper Places. 

It may be aſked what Pretence there can be, 
to expett Encouragement to ſuch an Undertaking, 
when the Public has been already ſo teazed and 
tired, with Commentators on this Author ? The 
au will hear in the Title-Page: For if 

B 2 his 


M, CTREFACE 


his own Expreſſions can be proved to convey 


his on Sentiments, there is no Room to doubt, 


but every Body would prefer thoſe of the Poet, to 
any the happieſt Conjectures of the moſt ſangui- 
nary literal Critic ; and that they may, the fol- 


lowing Remarks on the Tempeſt, tis ſubmitted, 


will prove beyond Contradiction: But if the Au- 
thor of theſe ſhould be miſtaken, fis preſumed his 
Love and Eſteem for Shakeſpear, will procure 


bis Pardon for this Eſſay, and his Future Silence, 


alone * his preſent Error. 


"jp ne i wi 
| AN 


Poe.” YA. 
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SHAKE S PEAR, Ge. 
5 


Reanxs on the TEM PEST. 


8 


f be one of the ſtrongeſt Teſtimonials of 
"a" Shakeſpear's Poetic Power, and of the 
N D Force of his Imagination, which on the 
Doctrine of Enchantment (in his Time 
W believed) has raiſed ſo, noble a Structure: 


And from ſuch immoral Agents has produced ſuch 
fine Leſſons of Religion, "and Morality as this 


Play abounds with. 


The Plot is ſingle ; the making bad Men peni- 


tent, and manifeſting that Repentance by reſtor- 
ing a depoſed Sovereign Duke to his Dominions: 
| With the additional Leſſon, that Patience under 


Afflic- | 


E HI 8 Play i is ED by all Judges to 
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and ſubſtitute himſelf in his Place: In Conſidera- 


(14) 


: Afflictions meets in the End its Reward, that 


Duke's Daughter by Marriage, being entitled to 


a Kingdom; the Fable being built on this ſimple 


Story. 


Post eko, Duke of Milan, 1 fond of 
Knowledge in general, and particularly of Magie 
(which he never uſes to any bad Purpoſe) that he 
may more cloſely apply to his Studies, yields up 
all his Power to his Brother Anthonio : Who, grow- 


ing fond of- Rule, reſolves -to change his deputed 


Authority, into an abſolute Command; and to 


that End, enters into an Alliance with Alonſo King 


of Naples, for his Aſſiſtance to depoſe Proſpers, 


tion of which, Milan, (before free) is to become 
tributary to Nap! es. 


As Proſpero has been an excilloir Sovereign to 


his People, they dare not deſtroy him, nor raiſe 


an open Rebellion againſt him; but Autbonio 1s to 


- Daughter, not three Years old, and carry them on 


receive ſome Neapolitan Troops privately into Mi- 
lan; then to ſeize Proſpero, and Miranda his young 


Board a Bark; and when they haye got them ſome 
Leagues at Sea, put them into an old and leaky 
Boat, without any Tackling, and commit them to 
the Mercy of the Waves: Which was done. But 


Gonzalo, an old Neapolitan Lord, who has the 
| Management of this Affair, and is a great Friend 
to Proſpero, privately furniſhes the Boat with ma- 


ny Neceſſaries of Life, and ho ara with Prof- 


pero s magical Books. 


Proſpero, and his Daughter, are long toſt on 
the Waves in a violent Tempeſt, but are at length 
brought to a deſart uninhabited Iſland, formerly 


the Reſidence of an Agerine Witch, famous for 


her Skill in Sorcery (which ſhe always employed 
to wicked Ends) named corax; who tha — 
; aniſhe 
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(1s) 
baniſhed ſometime before, to this Place, where 
ſhe died, leaving only Caliban a Monſter, engen- 
dered of her by a Dæmon, (a Progeny finely 
imagined for ſuch Parents;) and Ariel, an aerial 


Spirit, (too good for her foul Works) incloſed in 


a Pine-Tree. 
The firſt of theſe, Proſpero inſtrufts in Lan- 
guage, and other uſeful Knowledge, and makes 
his Houſhold Servant, treating him with great 
Kindneſs ; till he attempting to raviſh Miranda, 
is confined, and uſed harſhly, for which he medi- 
tates Revenge: The other is releaſed from the 
Tree, and made uſeful to Proſpero in his Magic. 
After Proſpero has lived twelve Years on this 
Iſland, there appears on its Coaſts, Alonſo King of 
Naples, returning from the Marriage of his Daugh- 
ter Claribel, to the King of Tunis in Barbary : 
Accompanied by his Son Ferdinand, his Brother 
Sebaſtian, and many other Courtiers, amongſt 


whom are Anthonio, Profpero's wicked Brother, 


and the good Gonzalo: Proſpero, knowing they are 
on the Coaſt, by his Art, raiſes a magical Tempeſt, 
in which, they appear to be all ſhipwreck'd. With 
this Tempeſt the Play opens, and is named from it. 
Ferdinand, who apprehends he ſaw his Father 
fink, is led by Ariel to Proſpero's Cell; where he 
ſees, falls in love with, and (ſhe alſo falling in 
love with him) contracts himſelf 7 Miranda. 

The King, ſearching for his Son, whom he 


thinks (not finding him) is drown'd; a Conſpiracy 


is formed againſt him, by Anthonio, and Sebaſtian, 
who are prevented from aſſaſſinating him and 


Gonzalo, by Profpero : But he and his Companions 


are terrified by Dæmons, and told by Ariel, of 
their wicked Behaviour to Proſpero; that to that, 
they owe all their Misfortunes; which will not 
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(26 5 
ceaſe till they repent: Whereon thoſe who are 
guilty run diſtractet. 

Their Recovery; the Detektion of a Plot to 
murther Proſpero, framed between Caliban, and 
Stephano, and Trinculo, two Drunkards of Alonſo's 
Retinue ; an enchanted Maſque, to celebrate the 
Marriage. Con:ract between Ferdinand, and Miran- 
da; the Reſtoration of the King to his Senſes, and 
his Son; and of Proſpero to his Dukedom; with 
the Diſcovery that all was the Effect of Magic; 
fill up the whole Time of Action, which is ſup- 
poſed to be about fix Hours; Shakeſpear having 
obſerved the Unities more in this Play, than in 
any other he ever wrote. 

The Manners are mix'd, and conſequently he 
Sentiments, and Diction; but all proper to the 
Perſons repreſented, and chiefly Moral ; Teaching 
a Dependance upon Providence, in the utmoff 
Danger and Diſtreſs; and the Bleſſings of Deliver- 
ance, and Reward, attending that Dependance. 
The Language, eaſy in the Narrative; but 
where the Paſſions are concerned, according to 
this Writer's uſual Method, ſublimely bold, and 

figurative: Though now and then, ſomething 
© harſh in the Conſtruftion, and by that Means, ob- 
ſcure, to a curſory Reader. 

The Characters admirably ſuited to their Buſi 
neſs on the Scene, particularly Caliban's; which is 
work'd up to a Height, anſwerable to the Great. 
neſs of the Imagination that form'd it: And will 
always ſecure Shakeſpear's Claim to Poetic Fame, 
as abounding in every Part with Imagery, and In- 
vention, which two, are the Support, and Soul ol 
Poetry. His Language is finely adapted, nay pe 
culiarized to his Character, as his Character is to 
the Fable; his Sentiments to both, and his Man- 

9 ners 


WC 
ners to all: His Curioſity, Avidity, Brutality, 
Cowardice, Vindictiveneſs, and Cruelty, exactly 


agreeing with his Ignorance, and the Origin of his 


Perſon. E us „„ ew 
The Plan moſtly tragical, the Faculties being 
operated on, by Amazement, Fear, and Pity 
but not -regular, being mixed with comic Inter- 
ludes, and the Cataſtrophe happy. The Diſco- 
very is ſimple, and allowing for Enchantment, very 
* and naturally brought about. 


e Masque abovementioned, may perhaps 


give a Mark to gueſs at the Time this Play was 
wrote; 1t appearing to be a Compliment intended 


by the Poet, on ſome particular Solemnity of that 


| Kind; and if fo, none more likely, than the con- 

tracting the young Earl of Efex, in 1606, with 
the Lady Frances. Howard; which Marriage was 
not attempted to- be conſummated, till the Earl 


returned from his Travels four Years afterwards ; 


2 Circumſtance, which ſeems to be hinted at, in 


Tf thou deft breat her Virgin Knot, before 
All ſanctimonious Ceremonies, may _ 
With full and holy Right be miniſtred, &c; 


Aer IV. Se. 1. 


unlefs any one ſhould chiiſe to think it defigned 


for the Marriage of the Palſgrave, with the Lady 


_ Elizabeth, King James's Daughter, in 1612, But 


the firſt ſeems to carry moſt Weight with it, as 
being a Teſtimony of the Poet's Gratitude to the 
then Lord Southampton, a warm Patron of the 
Author's, and as zealous a Friend to the Ee Fa- 
mily: In either Caſe, it will appear, twas one of 
the laſt Plays wrote by our Author, though it has 
ſtood the firſt, in all the printed Editions fince 
1623, which en given it by the Players, 
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„„ 
is no bad Proof of its being the laſt, this W 
W them with. | 


| Ry E MARE I, 
Ac r I. Sc. I. 
Enter a (1) Shipmaſter and a Boatſwain. 
(1) The whole Dialogue here conſiſting of Sea- 


Terms, and Phraſes, though not quite perfect, is 
by much the beſt of that Kind ever introduced on 


the Stage ; for unleſs where Gonzalo mentions the 
Cable, (which is of no Uſe but when the Ship is 
at Anchor, and here it is plain they are under Sail) 
there is not one improperly uſed. 


RRE MARK II. 


Ma. Good, ſpeak to th* Mariners: fall to't (2) Yareh, 
or we run our ſelves aground 3 beſtir, beſtir. Exit. 


| Enter Mariners, 
Boat Hey, my Hearts; cheerly, my u ; are, 


% — 


(2) Yarely, Yare,] are Sea Terms bene 
Briſknels and Handineſs. 


RE MARE III. 


Jay Lay her ahold, ahold ; 3 ( 3) ft ber two Courſe 
of to Sea again, lay her off, 


(3 ) Set her two Courſes) This is wrong point- 
ed; what all the Editors in general underſtood by 
Courſes here, is ſomething difficult to conceive ; the 
Ship's Coarſe is the Rhomb Line ſhe deſcribes in 
her TIE, or the Point of the Compaſs ſhe fails 

I 1 5 | 
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upon, and the Sea Phraſe for that is, ſhe lays up, or 
fleers ſuch or ſuch @ Point of the Compaſs ; but that 
could not be intended here, for gs: could not ſteer 


two Courſes at once: The Courſes meant in this 


Place are two of the three loweſt and largeſt Sails 


of a Ship, which are ſo called, becauſe, as largeſt, 


they contribute moſt to give her Way through the 


Water, and conſequently enable her to feel her 
Helm, and ſteer her Courſe better, than when they 
are not ſet or ſpread to the Wind. And therefore 
this Speech ſhould be pointed thus, 


Lay her ahold, ahold ; ſet her two Courſes ; ; off to 
Sea again; lay her _ 


It being a Command to ſet thoſe two 0 hinges Sails in 


order to carry her off 10 Sea again, ſhe being too 


near in Shore. To lay ber ahold, ſignifies to bring 


her to lie as near the Wind as ſhe can, in order to 
get clear of oy Point, or. Head of Land. 


REMARK IV, 
Scene III. 


Prof. The direful Spedtacle of the Wrack, which 

EE © a 

The very Virtue of Compation i in thee, 
I have with ſuch (4) Compaſſion in mine Art, 

So ſafely order'd, that there is no (a) Soul, 

No not ſo much Perdition as an Hair, 

Betid to any Creature in the Veſſel, 

Which thou heard' ſt crie, which thou ſaw'ſt ſink, 


(a) — that there is no Soul,] This Paſſage has 


been a r Stumbling block in the Way of - 
| the 


(Y Mr. Theobald, P. 6. 1. 4. has chang'd Compalſim i in the zd 


* into We on the Authority of the firſt Fol. Edit. as 


Cs he 


* 
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. (ae) 
the modern Editors, whether Poetical, Critical, or 
merely Conjectural: All or any of which could 
neither divine, judge, or gueſs, that a fond Father 
ſhould call a much-lov'd Daughter, whom he. is, 
at that Inſtant, praiſing for, and comforting under, 
a Diſtreſs, raiſed by the very Virtue, 3. e. the 
Height of her Compaſſion, by the tender Appella- 
tion of Soul. The laſt learned Editor may have 
his Reaſons for thinking the Name too good to be 
thrown away upon Women ; of whom, he has in 
more Places than one in his Notes, betray'd his 
very high Eſteem, and Regard: But Shakeſpear, 
who cloſely purſued and copied Nature, found the 
Expreſſion as proper, as common in ſuch Inci- 
dents, and therefore uſed it: And that he fo 
meant it in this Paſſage, will appear palpable to 
any one, who will be at the Pains to tranſpoſe the 
Word thus, 1 0 1 88 


1 have with ſuch Compaſſion in mine Art, 

Ss ſafely order d, Soul, that there is no, 
No not ſo much Perdition as an Hair, 
Betid, ... 


or even to place a Comma, or a Break after no ip the 


* 


So ſafely ordered that there is no — Soul, 
No not ſo much Perdition as an Hair 
| Bath mn ET 


the Senſe being clearly, I have with fuch Compaſ- 
ſion in mine Art, ſo ſafely ordered the direful Specta- 
cle of the Wrack which touch d the very Virtue of 


he ſays; but as the Edit. of 1632, has been chiefly followed 

| Here, the Word is not alter*d, they both conveying the ſame 
Image of Humanity in the Speaker, and equally agreeing with 
the Meaſure of the Verſe. | e 
e Compeſ: 


z 
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(21) 


Compaſſion in thee, that there is no Perdition, no 


not ſo much, Soul, as an Hair, betid to any Creature 


which thou heard ſt cry in the Veſſel, which thou 


ſaw'ſt fink. Proſpero was going to tell his Daugh- 
ter, ſimply, no Miſchief had happened; he ſees 
her diſtreſſed with Fear and Pity ; he catches the 
Tenderneſs, it riſes upon him, and he abruptly 


breaks off to addreſs and comfort her, calls her 


his Soul, and leſſens the Danger, even to not a 


Hair of any of the Perſons ſhe was concerned for : 


having ſuffered : Which beautiful affectionate Apo- 


ſtrophe, as it greatly heightens the Poetry, ſo it 
proves the Poet ſtrictly attended to Nature, and 


obeyed her Emotions. . 

Many Paſſages in this Play and others, prove 
this Kind of Addreſs to the Perſon frequent with 
him, as in this Scene. 


Mir. Why did they not 
That Hour deſtroy us ? 
Prof. Well demanded, Wench, 


My Tale provokes that Queſtion, Dear, they durft not. 
and a little after to Caliban; | 


a | When thou 72 not, Savage, | 
| Know thy 010n axis © j 


and again to him; 


Fetch us in Feel, and be quick ( thou wert bt) 
To anſwer other Bus neſs. Shrug A thou, Malice? 


and i in the Merry Wives of Windſor ; ; 


Albeit I will confeſs, thy Father's Wealth 
Was the firft Motive that I woo'd thee, Anne, &c, 


7 a Ac II. de. 4. 
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And frequently uſes Soul in Praiſe and Affection: 


As in this Play; | 


1 the fair Sou! berſelf 
 Wiight 4 between Loathneſs and I ee at 
W end the Beam mes bow : —— 
Aer . 


and in the Midſummer W gb Dream; 


Stay, gentle Helena, hear my Excuſe, 
My Lift, my 2 SO 


AcT [1I.8c. 2. 


Notwithſtanding which, Mr. Theob. 7. 1. 5. (and 


Mr. Pope follow'd him) chang'd. S6ul into Foyle, 


(the Proof quoted for which, out of this . 


— — But ſome Defett i in hr 
Did quarrel with the nobleſt Grace ſhe ow'd, 
And put it to the F ole - 
Acer III. Sc. 2. 


ſhews Shakeſpear * the Word i in its common de- 


preciating Acceptation; and not for Damage, 


« Toſs, orDetriment,” ſuſtained) when the Traces of 


the Letter might have been followed nearer in Soyl, 


and with better Authority of Context; Ariel in the 
Scene following this Speech, ſaying, 


On their ſuſtaining Garments, not a Blemiſh, 
But freſher than before. 


And Gonzalo in the next Act, telling the King 


Our Garments being (as they were) drench'd in the Sea, 
hold notwithſtanding their freſhneſs, and gloſſes; bring 
rather new dy'd than ſtain d with falt Water. 


Mr. Warburt. indeed, p. 7. makes an Eliſion in the 


Word ordered, and retains Mr. Rowe's Word loft 5 
ES 9 | 85 


. „ d At 99 


(23) 


So p ſa afely order'd that there is no Soul loſt, 


but without any Acknowledgment where he ob- 

| tained that Reading: But this helps not either 
Verſe or Reading; beſides deviating greatly from 
Shakeſpear”s Manner of Expreſſion, to ſink from a 
Soul, to a Hair, as he does in the next Line. 


R E MAR kK V. 
Proſ.— he being thus lorded, 
Not only with what my Revenue yielded 
But what my Power might elſe exact; (b) like One 
No having into Truth, by telling of it, 
Made ſuch a Sinner of his Memory, 


To credit his own Lie, he did dee 
le was, indeed, the Duke; | 


(b) on m ike One N 
Ido having into Truib,] This Mr. Warb. p. 10. . 6. 
has changed thus, 


[lie ane- 


Who having unto truth by telling oft, Ce. 


but it is to 1 this Gentleman (as he is 
very fond of Eliſions, and thoſe none of the 

ſmootheſt) ſhould not ſee it was neceſſary to add a 
[L] to telling, thus, by zelling't of?, that there 
might be ſome Government in the Sentence; for 
as it ſtands now in his Edit, it does not appear 

what is ſo often told: But the od Reading may well 

ſtand, and (notwithſtanding this Gentleman's pe- 
remptory waned of Unintelligibility) be eaſily 
. underſtood of 


be desi, by rellin of his own Lie, 


(24) 
Made fuch a Sinner of his Memory 
To credit it into Truth, nn 


ö * 


that he has forgot it ever was a Lie, and now be- 


lieves it himſelf ; as Mr. Harb. does, that he is a 
great and good Critic, on very little hai any) othet 
F — or . 
R x M ARK vt. 
Mir. Alack! what Trouble 
Was I then to you? 

Prof. O a Cherubim 

Thou wa'ft that did preſerve me; thou di mile 
i” Infuſed with a Fortitude from un e 

When I have (c) dec d the Sea with N full falt, 

Under my Burthen groan'd. - 

OO When ] have deck'd the $ 40 M. Wark. P. 12. 8 
[. 2. changes this into When I have mock' d the Sea, BF 
and affigns his Reaſons, which rather confirm the th 
| old Reading. Proſpero paying the Tribute of his th 
| Brief to the ſtormy Sea which cauſed it, Shake- 8 
| ſpear finely ſays he dectd, adorned it with the * 
f Trophies of human Weakneſs, Tears; and im- v 
| plored the Ocean from whence his Danger aroſe, 9 
5 as well as lamented his dreadful Situation thereon. p 
| And here is a great Beauty little obſerved ; that as of 
=. the Poet makes Proſpero ſuperior to Sycorax's God 4 
[| Setebos, ſo he makes him inferior to Providence; F 
1 though as an Enchanter he can raiſe a Tempeſt, 0 
and ruffle and diſturb the Calm of Nature, yet he 8 
cannot lay the Storm which ſhe has raiſed: And d 
j finely inſinuates, true Innocence alone can give 8 
} real Courage: It being the Privilege of harmleſs f 

| Infancy, to p 


„ 
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4 with a f urtitude infur'd from Heaven, 


amidſt Dangers, which would make the ſtouteſt 
Manhood ſhudder, | 


Remark VII. 
Sen NE IV. 


Prof. My ww, how Spirit! | 
Who was ſo firm, fo conſtant, that this Coyl 
Wou'd not infect his Rey 

An Not a Soul 

But felt (d) 4 Feaver of the Map, and i play's 
Some Tricks of Deſperation : - 


(d) A Fraver of the Mad,] The modern Edits 


ons, i. e. Theob. p. 13. and Warb. p. 14. read here 4 
Fraver of the Mix p, but neither of them claim 


the Honour of the Alteration, or think it worth 
their while to mark it as one, though it certainly 
conveys not near ſo ſtrong an Idea of that State 
and Behaviour, Ariel is deſcribing, as the old 
Word does; beſides deſtroying the Contraſt in 


Terminis betwixt Reaſon, and Madneſs, which the 


Poet plainly intended : And as they have produced 
no Aüthority for their new Word Mind, we may 
with old 1632, let Mad be tlie right Reading. A 

Feaver of the Mind being propereſt underſtood, 
of what is now generally called a Feaver of the 
Spirits; Which tenders the Perſons labouring un- 
der it ow, faint, heartleſs, and dejected; quite 


unable to exert themſelves :- But here the or 


ſpeaks of the greateſt Hurry of Spirits, an Idea of 
Preſent; imminent Danger can occaſion ; which 
D Prevents 


for the Sea. 


(26) 


prevents them from attempting any Remedy, and 
makes them madly leap into the Sea, not through 
Hopes of Safety there, but merely to avoid the 
fiery Death which ſeemed to threaten them on 
Board ; which Hurry he poetically calls a Feaver, 


i. e. the very Height of Madneſs: And in all Pro- 


bability, had his Eye on that Species of Feavers 
calPd a Calenture, which 1s always attended with 
a particular Kind of Delirium; making the Dif- 
eas d look on the Sea as a — F eld, and leap 
into it as ſuch, | 


| RE NAR K VIII. 
Ar, — (e) And for the reſt oth Fleet, 
(Which I diſpers'd) they all have met again, 
And are upon the Mediterranean (f) Flote, 
Bound ſadly home for Naples; 
Suppoſing they ſaw the King's Ship wrack d, 
And his great Perſon periſh: / ; 


(e) and for the reſt ot Fleet, One of the 


heavy Charges againſt Shake/pearis, his not attending 
_ over exactly to minute Circumſtances in his Plots, 
(though he ſtrictly obſerved them in his Characters, 
and by, that Means offending Probability ;; but 


here, he has been careful even to Nicety, to avoid 


that Imputation ; for had he not thus accounted 


for the Diſperſion of the Fleet, either Alonzo and 


his People muſt have had Help, or more have 


been ſhipwreck'd with him; either of which 


would by crouding the Scene, have ſpoiled the 


Plot, and are both thus happily, and ſkilfully 
avoided. . 

T9 Mediterranean-Flote] Flote a Saxon Word for 2 
Stream, River, or F lood z and here uſed by the Poct 
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Remark IX. 


FO Ariel, thy Charge | 
Exactly is perform'd ; but there's more Wed; 8 
What (g) is the Tims oth” Day? 
Ar. Paſt the Mid-ſeaſon. 
Prof. Atleaft two Glaſſes : the Time *twixt ſix and: now, 
_ Muſt by us both be ſpent moſt e. 


(80 What is the Time otb- Day ?] It i is a very ealy 
Thing to ſay this or that is done impertinently , 
but Ge ſhould be taken that the Charge ſhould 
not rebound to the Accuſer: Mr. Warb. p. 16. 1. 2. 


ſays * both the Queſtion and Anſwer are made 


1 impertinently” in this Paſſage, becauſe Proſpero 
who aſks it, in ſome Degree anſwers it himſelf; 


and therefore gives the whole Anſwer to Ariel: 


Which though 1 it might cure the Impertinence of 


the Anſwer, if it really wanted it; is no Remedy 
for that of the Queſtion, which this Gentleman 


leaves as he found it. But both Queſtion and An- 
ſwer may ſtand as in the Fol. Edit. made by Pro ſ 
pero himſelf; who in the Hurry of his Mind, 


might have forgot the general, and yet, as ſoon © 
as that was recalled to his Memory, very naturally 


recolle the particular Time, even to Minute- 


_ neſs, nothing being more common: And Shake- 


ſpear always kept Nature in his View, and purſued 
her in her Irregularities as ,well as her Beauties. 
And if this Gentleman had remembred ſome of 
his own: Notes, he would not ſure have charged 
Shakeſpear, or the Player Editors, with” Imperti- 
nence, for making any one afk Queſtions merely 
for ther Sake of anſwering them himſelf: Vid. 
| 1 D 2 WaRs. 


(28) 
Wars, Vol. I. p. 110. 1. 6. But perhaps he 
makes hi his F orgetfulneſs at an Evidence of his Wir. 


; REMARK . 
Sorws IV. 
Euer Caliban. 


Mr. Warb. would have done well, to explain 
what he meant, p. 19. u. 3. by Antique with Reſpect 
to the Language of Caliban ; and alſo to have aſ- 
fign'd a Reaſon why he calls his Character Gro- 
1 vo ? Becauſe there is nothing obſolete in Phraſe 
or Idiom in his Speech, though his Stile is pecu- 
liarly adapted to his Origin; nor is there any 

Thing abſurd, capricious, or unnatural in his Cha- 
racter, taking the Doctrine of Witches, and their 
engendering with Dæmons (vhich Was fully credit- 
ed in Shakeſpear's Time) for granted: And the 
traditionary Sentiment of Lord Faulkland, Lord 
Chief Juſtice Vaughan, and Mr. Selden, that Shake- 
ſpear had given a new Language to this new in- 
vented Character, will hold good, notwithſtanding 
that Gentleman's long Note: Nor is the Aſſertion 


ſo extravagant, or obſcure, as to need his Com- 
ern.. | ” 


REMARK XI. 


1 Prof. Abhorred Slave; | 
1 Which any Print of Goodneſs wilt not take, 
Wi” : Being capable of all Ill. I pitied thee, 
Took Pains to make thee ſpeak ; taught thee each How 


* And many oder Paſſages, as p. 21. 1. U, &c. 2 
| 1 e ä = 5 , « L 1 ne 


(29) 
One Thing or other; (h) when thou did'ft not, Savage, 
Know thy own Meaning, but woud'ft gabble like 
A Thing moſt brutiſh : 7 endow'd thy Re 
Wi th Wards that made them known. 


—coben thoudid'ſt not, Savage} Mr. Vurb. p. 2 1. 

. changes did'ft into coud*ſt, and know, into ſbeu; 

fall owing, tis to be preſumed (5) © the ſevere Ca- 
voxs of LITERAL CRITiCISM;” and indeed his 
Criticiſms are ſo literal, that he has often diſguiſed, 
and more often perverted the Senſe of his Author: 
And no where much more, than in this Paſſage. 
Shakeſpear, he ſays, makes Proſpero upbraid Cali- 
ban, with only having taught him to ſpeak; but 
ſurely there is another, and a nobler Benefit here 


LE 0 him to think : 


— taught thee each Hour 
One Thing or other ; 3 


and if Proſpero was fo exact and learned a Speaker, | 

as Mr. Warb. contends for, he hardly ſubſtituted 
Thing for Word, which laſt ſhould have been the 
Term uſed, if Language only had been taught: But 
it is pretty plain, Proſpero here ſpeaks of Inſtruction 
in general, which Cz/ihan was totally deſtitute of 
when firſt found ; without any Arrangement of 
Ideas, which the Poet calls Purpoſes ; "and igno- 
rant of every Thing (but what the Calls of Nature 
ſuggeſted to him) even of what was healthful or 
hurtful for him, as well as of Language: Which 
when learnt, enabled him to ſort and ſeparate his 
Ideas, and know his own Purpoſes, or thoſe Mean- 
ings he had received from Proſpero, (as well as to 
make them known to others) which before he did 


(5) Pref. to Warb. Edit. 5. 14. 
9 not; 


(30 
not; and canſeeuenely the old Reading is righteſt: 


For as to teaching him barely to ſpeak; the Bene- 
fit was apparently greater to Proſpero, who made 


him his Servant, and by that taught him to under- 
ſtand his Commands, without which he had been 


uſeleſs, to him, than it could poſſibly be to Caliban; 
whoſe great Cauſe of Complaint is, his being 


made a Slave: And tells Profpero but 19 Lines 


before, he was thankful not only in Words, but 
in Deeds, for the general Inſtruction he had given 
him; and upbraids himſelf for the Gratitude and 
Love he had expreſſed, While bg was. 8555 
treated. 


amid 125 3 — When ths am f "Ay (+; 
Thou ſtrok' ſt me, and mad'ſt much of * ; and woud'ſt 
give me 
Water with Berries in't; and ted me how _ 
To (6) name the bigger Toke, and how the lefs 
That burn by Day and Night: And then I lov'd thee, 
And ſhew'd thee all the Qualities oth? Iſle, 


$ The Freſh-Springs, Brine-Pits ; Barren Fler andſetit : 


b Cui d be I that I did for 


wu wanx ah” 
Scznx v. 


Ferd. Where ſhou'd this Muſic "9 in 3 Earth ?— 

It ſounds no more; and ſure it waits upon 
Some God o'th? Iſland. Sitting on a Bank, 
| e | I recs i Ce Weeping 


(6 It has been 4058 Mr. Pape in thoſe two. beautiful Lines 


in his Paſtorals, 


A 


— 


"ſt 


ile; 


— 


(31) 


Weeping (i) again, the King my Father's Wreck, 
This Muſic crept by me, upon the Waters; 
Allaying both their Fury, and my Paſſion, 

With it's ſweet Air; —— 


( i) Weeping again the King my Father's Wreck, 
Mr. Warb. p. 22, changes again, to againſt, with- 


out ſhewing either Authority or Reaſon for it; as 


indeed he could not well ſhew the laſt, the Phraſe 


being never uſed but in Oppoſition, or Expecta- 


tion: And Ferdinand, believ'd his Father already 


drowned. Shakeſpear certainly wrote (if that criti- 


cal Phraſe may be allowed) as the ofd Edit. have 


it, again; poetically deſcribing, the Reiteration of 


that filial Grief, which, after ſome ſhort Ceſſation, 


again wept the ſad Remembrance of a lov'd 0 a- 


ther 8 OA Death, e | 


cc Ad ea a is that, which binds the radiant 1 
RE... N tauelve bright Si s in beauteaus Order lle? 
_ Spring, 1, 59. 49. 
had 
In medio duo Signa, Conon : & quis fuit alter, 
Deferipfit radio totum qui gentibus Orbem ; 
Tempora que meſſor, que curvus Arator haberet ? 


of Virgit's 3d Bucolic in his Eye : And Caliban's forgeting the 


Names of the Sun and Moon in this Paſſage ſeems to have had 
the ſame Original, though the Phraſe is ——_ from an Au- 
— of e Reputation. | 


REMARK 


] 


(34) 


OO TT Th xt 
Any s r. 


Pall 1 Furbom 2 thy gather tits; 
| Of his Bones are Coral made. 
Thoſe are Pearls that were his Eyes; 
Nothing of him that doth fade; 

But doth ſuffer a Sea-change, 

Into ſomething rich and firange. 


4 Mr. Was. 2. 23: u. 6. is even peblix. i in 
jublitying Skhakeſpear in this Song, from Gildon's 
Charge of trifling; and ſo far he deſerves the 
Thanks of the Public: Nothing being more Po- 
etical, than this Method of fixing ſtrongly in Fer- 
dinand's Mind, at this Juncture, the Idea of his 
Father's Death; the Belief of which, is now ab- 
ſolutely neceſſary towards carrying of the Plot, 
as Mr. Wärb. very juſtly obſerves : But then, he 
groſsly affronts every one who can read Shakeſpear,, 
by aſſerting that he believes the general Opinion 
Joins with Mr. Gildon ; when Ferdinand immediate- 
ly, after the Song, tells the Deſign of it. “ This 
äDitiy does remember my drown'd Father; * and 
then directly acknowledges the magical Influence, 
here ſo beautifully ſuppoſed by the Author, to  be- 
gin its Operation on the two Lovers, 3 


This is no mortal Buſineſs ; nor no Sound} 
That the Earth owns. 


REMARK 


(3) 


 Rekanc XIV: 


Furd. Moſt ſure the Goddeſs, Te 
On whom theſe Airs attend] Vouchſafe my Pray'r 
May know, if you remain upon this Iſland ; _ 
And that you will ſome good Inſtruction give, 
How I may bear me here: M y prime Requeſt 


(Which I do laſt pronounce) is, 0 you wonder; 1 
If (1) you be Mayd or no? 


Mi. No Wonder, Sirg - ; 
But np 4 Mayd. 


a) If. you be Maygd or - wo?) Great Crities are 
frequently apt to -oyer-ſhoot the Mark, and ſpy 
Beauties, and Blemiſhes, where no other Eye can; 


to call their Flowers Faults : As tis likely may be 
the Caſe in this Place. 595 

Mr. Warb. p. 16. u. n Mr. Pope s Al- 
teration, but ſure no ede, Juſt after hav- 
ing taken Pains, to clear his Author from trifling, 
here ſtrenuouſly endeavours to make him guilty of 
| the worſt Sort, punning : By changing the Subſtan- 
tive Mayd [for Maid] into the Participle made; 
and has ſubjoin'd a long Note to this merry Blun- 
der, to illuſtrate his Author's (as he calls it) pleaſant 
Miſtake : For no Reaſon that appears, unleſs it is 


becauſe (as Shakeſpear finely obſerves, on another 
Occaſion). | 


Conceit i in weakeſt Minds 1 krone wats. Sha 
ny, he Hauk 1. 


but the Miſchief on't is, that common Underſtand- 
ings, not being able to ſee Things in the ſame 
Light; are apt to give them different Names, and 


- - 
— 8 — 

you's *- nn I 
as i, 7M rt es rl. 
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(34) 

For can any one reaſonably imagine Shakeſpeay 
in this Conjuncture, on which the good or ill For- 
tune of Proſpero, the chief Character of the Play, 
depended, cou'd ſo far forget himſelf, as to let the 
whole Plot ſtand ſtill for the Sake of ſo low a 
Pun? The Knowledge whether Miranda was mor- 
tal or not, might be proper enough to ſatisfy Fer- 
dinand's. Curioſity, and if 5 latter, to obtain Protec- 
tion for him; but conduces nothing to the Buſi- 
neſs in Hand, the Marriage of Ferdinand and Mi. 
randa, and by that Match, the Reſtoration of Proſ- 
pero to his Dominions; but ſure, the Knowledge 
whether ſhe was ſingle, which the Poet beautifully 
and juſtly phraſes Maid or no“, was very material to 
that Purpoſe, and very natural, and extremely pro- 


per for Ferdinand to enquire into: He felt a grow- 


ing Paſſion, and was willing to be ſatisfied as ſoon 
as poſſible, whether he might indulge it or not, or 
whether that grand Obſtacle of her being already 
engag' d, ſtood in his Way? This appears clearly 
to be the Poet's Deſign, who makes both the Queſ- 


tion and Anſwer, naturally proceed from the Sub- 


ject, the growing Love of the two Perſons, whoſe 
Affections are hurried on towards each other, by 


the Impulſe of preternatural Powers, and not from 


the idle Curioſity of t 
plicity of the other. : es 
Ferdinand ſees her in Company with Proſpero, 
whom he does not yet know to be her Father; 
and though theſe are all the Perſons he has yet ſeen 
in the Iſland, he can't tell how well it may be 
peopled : And is naturally apprehenſive ſo great a 
Beauty muſt have produced the ' ſame Effect on 
others, he feels it has done on him; and defires 
to be informed of the Conſequences. _ Jo 
The Author confirms this Senſe ſtrongly four 

Speeches after, by making Ferdinand ſay to her, 
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he one, or the ignorant Sim- 
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(35) 
O if a Virgin 1 
4¹⁴ your Affections not gone forth, — 


which would have follow'd her Anſwer immediate- 
ly, if pe natural Surprize he was under, at hear- 
ing ay eak his Language, and what follows 

nw 9 2 had not prevented it, which it is 
much A EY ſighted a Critic ſhould overlook : 
| However. the moral Turn of his Note 1s very com- 
mendable. 


Remark XV. 


| Hd, — My ſelf am Naples; ; . 
Who, with mine Eyes, (ne er ſince at ebb) 2212 
The King my Father wreck'd. | 


Mir. Alack for Mercy ! 
Ferd. Yes faith, and all his Lords: The (m) Dute of 


Milan, f 
And his brave Son, being twain. 
Proſ. The Duke of Milan, 
And his more brave Daughter, could (n) control thee 
If now twere fit to dot —- — 5 


(m) The Duke of Milan] Mr. Theobald, 


« The Duke of Milan, and his brave Son,” the 
Duke of Milan not being ſaid to have any Son; 


higheſt of the Lords, who with the King ſut- 
fer'd Shipwreck, which does not neceſſarily im- 
ply being drown'd, being himſelf an Inſtance of 
the contrary, it may very grammatically be referr'd 
to the nh s brave Son, meaning himſelf: Who 
FE 2 | might 


p. 21. n. 11. of his Edition, objects to theſe Words, | 


and therefore he thinks tis Error Perſone : But if 
tis conſidered as an Enumeration of ſome of the 


4 
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(34 
might with great propriety be reckon'd one of his 
Father's Lords, tho with as great good Manners, 
he mentions the Duke firſt. 

And then the Senſe will be, I am King of Naples 
myſelf, who with mine Eyes (ne er ſince dry) be- 
held the King my Father, and all his Lords 
wreck'd ; his "Ba Son, and the Duke of Milan, 
being two of thoſe Lords. Shakeſpear made uſe of 
this harſh Conſtruction for the Sake of the Antithe- . 
fis in Son and Daughter. 


(n); cou'd control thee] control for con- 


tradict. 
REMARK XVI. 


Air. O dear Father, 
Make not too raſh a Tryal of him, (0) for 
He s gentle and not fearful. 


— — for 
He's gentle, and not fearful.) Mr. Warh. P. 27 a. 
ſays, * This ſeems to be an odd Way of expreſs: 
< ing her Senſe of her Lover's good Qualities.” 
I. e. Mr. Warb. is in ſome doubt whether good 
Breeding, and Valour, are neceſſary Requiſites in 
a Gentleman, and ſeems to think it odd ſhe ſhou'd 
eſteem them ſo: And adds, It is certain the 
e Beauty of it is not ſeen at firſt View;“ but 
ſure, *tis extremely obvious, that ſhe plainly ac- 
knowledges in theſe Words, ſhe is forcibly ſtruck 
with. the Humility of his Addreſs to her; his fi- 
lial Piety, in lamenting the Loſs of his Father; 
and his general Civility in Converſation, till Proſ- 
pero threatens to treat him indignantly ; and with 
his Courage, in doing what ſhe had never ſeen be- 
bow making a Shew of Reſiſtance againſt Proſpero's | 

ower ; and from theſe Qualifications, ſuperior to 
| * + 


« 
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( 37”). 
any ſhe had known but in her Father, ſhe is fearful 
of a Struggle between them left the former ſhoy'd 
be hurt in the Action on the ane Hand, or her 
Lover he deſtroy' d by Magick on the other: : Thus 
the Poet has clearly expreſs'd in five Words, all 


the tender Fear that Duty, and a growing Affection 
cou'd ſhew, He's gentle, and therefore ought not to 


be ill treated; and not fearful, and therefore it my 
be dangerous to — it. 


REMARK * 


Prof. Come on, obey: 
Thy Nerves are in their Infancy again 
And have no Vigour in them. 
Ferd. So they Ws: 
My Spirits as in 4 Dream are all 3 up. (p) 


( p) My Spirits as in a Dream, are all hound up} 


Mr. Wark. p. 29. u. 3. ſays, © this is an Alluſion 
to the common Senſation in Dreams, c.“ But 
he might have ſeen, that Sbateſpear might as well 


have that beauriful Paſſage in Virgil, 


At velut in ſomnis ocules ubi languida preſſit it 
Nocte quies, negqui cquam avidos extendere cur ſus 
Valle videmur. At in mediis conatibus zgri 
Succidimus ; non lingua valet, non corpore note 
Sufficiunt vires, nec vox, nec verba ſequuntur. 


Ex. XII. v. 908. 


in his Eye WEN as the Paſſage in Ovid, he ſuppo- 


ſes him to have taken Notice of in another Scene 
of this Play. 
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which, compar'd to many others, was but a Hint, 


(36) 


RENMAIx XVII. 
ACT II. sc * 


Conz. Beſeech you, Sir, be merry : You have car. 

(So have we all) of Joy ! For our Eſcape _ 

Is much beyond our Loſs; our (q) Hint of Woe 
Is common ; every Day ſome Sailor's Wife, 

The Maſters of ſome Merchant, and the Merchant, 

Have juſt our Theme of Woe: But for the Miracle, 
(I mean our Preſervation) few in Millions | 

Can ſpeak like us : Then, good Sir, weign 

Our Sorrow, with our Comfort. 


(q) ——— our Hint of Wee} Mr. Wark. p. 30 


1 Ee Hint for Stint; but if he cou'd have 
taken the Hint, he wou'd have found the old 


Reading trueſt, and much the moſt poetical to 
expreſs the Lightneſs of their Cauſe of Grief, 


flight, and ſmall: The Proportion of it, (to which 
Stint alone can refer) it cou'd not be, for they 


were but juſt beginning to feel their Miſery and 
therefore can only be intended of the Slightneſs of 


it, as the true Senſe of the Word imports : Which 


does not ſignify or impg * Prognoftication” or 


Foreknowledge, but a faint Communication, of 
ſomething till then unknown, or not remembered. 


JJ... Tf ] 
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( 39 : 


R N M A 1 K xX. 
W (r) Pry'thee Peace. 


bw 


15 Mr. Pope (and Mr. Wark. 5. 30. u. 5. ap- ml 
Pics his Judgment, by adopting it) ſays, All | 
this that follows from the Words © prithee Peace 9 
to the Words you cram theſe Words into mine ! 
« Ears, &c, ſeems to haye been interpolated (per- 1 
« haps by the Players)” but ſure he did not con- 1 
ſider that in this fancied Interpolation, the Poet I 
has ſkilfully open'd ſo much of the Story, as was 
neceſſary to the. Plot, which preceded the Open- 
ing of the Play, Sebaſtian, and Anthonia, . 
their Conſpiracy againſt Aonzo, as well on the 
Circumſtance of ClaribePs Marriage in Africa, as 
on Ferdinands ſuppoſed recent Death; her Diſtance 
from Naples, being one main ee, for them 
to undertake the treacherous Deſign. Mr. Tbeob. 
therefore, p. 23. 7. 12. has Juſtiy — this 
Piece of Criticiſm. 


ſe, 


5 


REMARK XX. a 
TW - 15 


Seb. He receives Comfort like cold Porrage. — 
Ant. The (s) Viſitor will not give him o'er ſo. : = 


(s) The Viſitor. will not giue bim oer ſo.] Mr. 9 
Wart. ibid. u. 6. changes Viſitor into Viſer e = 
viated for Adviſer ; but certainly the old Reading 
may ſtand, even in this Senſe, if this Gentleman 
recollects enough of the Univerſity to remember 
the Duty of a Viſtor, which is to adviſe and cor- 
rect; as Gonzalo 1s here trying to do the King's in- 

4 temperate 
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fag Wit, then ſo much in V 


_- 


emperate Grief: Which Sebaſtian, and Anthonid 


endeavour to ridicyle, by making him aſſume the 


Character of a Viſitor, or Reformer. 

The Lowneſs of the Dialogue, ſo frequent in our 
Poet, and in all his Contetnporaries, (the learned 
Ben not excepted) . and which has been ſo often 


lamented, and condemnin'd in Shakeſpear, does not 


in the. leaſt contradict, but that it might be de- 
ſign'd as a Satire by the one, as it is allow'dly by 

e other, on the vicious Prevalence of that ſnip- 
ogue: And intended 
purely to expoſe it, rather than any Fondneſs Shake- 
ſpear had for it; or that tame Compliance with the 


2 Mode, it has generall been attributed to. 


And if what he makes Gonzalo ſay in the Cloſe 
of this Scene be duly attended to, it gives a FOR 
Turn that Way. 


Alon. Pry'thee no more, thou 4oft walk bn to me. 
| Gonz. I do well believe your Highneſs: And did it to 


miniſter Occaſion to theſe Gentlemen, who are of ſuch ſen- 


ſible, and nimble Lungs, that they always uſe t to * 
at No THING. 


Ant. *Twas you we laugh'd at. 
Genz. Who in this Kind of Menzy FooLinG am 
Nothing to you: So __ ma 5 ae, and . at 


 NorTninG till. 


Ant. What a Blow was there. given | „ 
Who does not ſee, this evidently ſatirizes that 


Fault, for which 18 Poet has VEE ſo n & un- 


; upbraided ? 4 


2 => <> Het 
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1 8 
6 Ns EMARK Ix, 
If FO L'th' W I wou'd * Contraries 
d Execute all Things : For no Kind of Traffick 
- Wou'd I permit; no Name of Magiſtrate; 
CT Letters ſhou'd not be known; Riches, Poverty, 
. And Uſe of Service, none; Contract, Succeſſion, - 
F., Bourn; Bound of Land, Tilth, Vineyard, none; 
. No Uſe of Metal, Corn, or Wine, or Oil; _. 
d No Occupation, all Men idle, all, 
8 And Women too; ; oF" innocent = 1 3 
2 No Sovereignty. | . 
e Seb. Vet he wou'd be King on't. 
. Ant. The (t) latter End of his Commonwealth forgets 
8 the Beginning. 
"0 (t) The latter End of bis Commonwealth, Go.] 
= Mr. Warb. p. 34. u. 8. ſays, © All this Dialogue is a 
0 fine Satire on the Utopian Treatiſes of Govern- 
* ment; but it may perhaps with greater Juſtice- 
to the Poet, be look d upon as a Compliment to 
ir Philip Sidney s Arcadia, and Lord Bacon's New 
Atlantis: The Praiſes being put in the Mouth of 
2 Gonzalo, who is drawn as a good, and a wiſe Man, 
at and the Sneers in thoſe of Sebaſtian, and Anthonio, l 
two no 121 favourable Characters, DN IT | 
at 
n- R E 1 A * FJ XXII. 
Seb. What a 1 Drowfineſs poſſeſſes them * 
Ant. It is the Quality o'th Bente 5 ä 
Seb. Why . 
Doth it not then our Ee. lids ſink 1 600 
ay my ſelf diſpos'd te ſleep. 
E F Aut. 


= 


(429) 
Ant. Nor I, my Spirits are nimble : 
They (u) fell together all, as by Confent 
They dropt, as by a Thunder- ſtroxkeä 


(u) They fell together all] Mr. Theob. p. 29. and 
Mr. Wars. p. 36. point this Paſſage thus, 


They fell together all as by Conſent, 
They dropt as by a Thunder-ftroke. 


But if 1t was pointed as follows, 


They fell together, all as by Conſent ; 
They dropt, as by a Thuhdor-Broke ; — 


perhaps it wou' d give a more poetic Turn to the 
Deſcription, by the Climax from their own Act, to 
ſome preternatural Cauſe ; which ſeems manifeſt] 
to have been intended, by introducing Ariel with 
ſolemn Muſic, which was to have only that ſom- 
niferous Effect, there being nothing conſequent 
following on his Entrance, but the ſudden Drow- I 
ſineſs which ſiezes Gonzalo, Alonzo, Adrian, and þ 
Franciſco, immediately thereon. E 


REMARK ld 2 
Out of thy Sleep: What is it thou did'ſt ſay ? ni 
This is a ſtrange Repoſe, to be a-ſleep An 


With Eyes wide open: Standing, ſpeaking, moving; poi 
And yet ſo faſt a-ſleep. 
Ant. Noble Sebaſtian, 
Thou let'ſt thy Fortune ſleep; die rather: Wink'ſt 
Whilſt thou art waking. | | he 
Seb. Thou doſt ſnore diſtinctly; 
There's Meaning in * Snores. 
ul, 


5 


(43) 
Ant, I am more ſerious than my Cuſtom; you 

Muſt be ſo too, if heed me: Which to do, fl 
() Trebles thee ver. bl 


(v) Trebles thee ver] Anthonio is going to per- 
ſuade Sebaſtian to deſtroy the King his Brother, and 
ſeize his Throne ; and to induce him to liſten, tells 
him, what he is about to 55 ao? will make Sebaſ- 

tian three Times greater than he is, at that Junc- 
ture: And Mr. Warb.'s Remark, p. 27. u. b. on the 
Baronet's Alteration to ©* troubles thee nor”? was ne- 
ceſſary; but it would have been but fair, to have 
acknowledged who led him into that Error; for 
there was a Reading nearly of that Kind long be- | 
fore the Oxford Edition came out, as may be ſeen i 
in Mr. Theob. Vol. 1. p. 30. 7. 14. in fine. 4 


„and 


; REMARK XXIV. 


{om TS. 

quent Ant... No Hope that Way, 
row Is another Way, ſo high an Hope, that even 
„ And Ambition (x) cannot pierce a Wink beyond, 


But doubt Diſcovery there. 


(x) cannot pierce a Wink beyond] Mr. 
Warb. p. 38. n. 2. very juſtly corrects the Oxford 
Edit. in this Paſſage alſo ; where doubt is chang'd 
for Drop: But whether 10 pierce a Wink beyond ſig- 
nifies barely to ſee or diſcern, will admit a Query? 
Ambition prompts Men: to look forward from the 

Point they poſſeſs, to ſomething that appears more 

advantagious; and to uſe their utmoſt Endeavours 

either by Force or Fraud to obtain it: And Antho- 

nio here, tells Sebaſtian, (whoſe ambitious Nature 

he is acquainted with, and endeavouring to work 
on, that it is impoſſible for him with his utmoſt 
F 2 BA 6 


ing; 
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(44) 


Penetration to ſee any Proſpe& of Greatneſs be- 


yond what the preſent Hope affords him, but what 
muſt be very dubious ; #. e. If he lets ſlip the Op- 
portunity which now offers, by killing - the King, 
(his Son being drown'd, as they ſuppoſed) to ſe- 

cure the Throne of Naples to himſelf ; it was very 
doubtful whether any other would ever offer to his 
Hope: And not as Mr. Wart. expreſſes it, doubt 
whether that Hope was a Hope or not; which is 


not very wide of the Abſurdity * charges on the 
Baronet's Alteration. 


REMARK XXV. 
Ant. Then tell me 
Who's the next Heir of Naples 4 
Seb, Claribel. 
Ant. She that is Queen of Tunis; ſhe that dwells 
Ten Leagues beyond Man's Life; ſhe that from Naples 
Can (y) have no Note, unleſs the Sun were Poſt, 


(The Man i'th* Moon's too e till new- born Chins 
Be rough and razorable; 


»„ 


(50 Can have no Note] We are told by Mr. Warb. 
P. 38. u. 3. that Mr. Pope ſays this means,** no Ad- 
vice by Letter”; and he not contradicting it, ap- 
proves it: Thus all the Commentators cramp the 
extenſive Scope of the Poet's Expreſſion, to the 
narrow Limits of their own confin'd Ideas. 

Shakeſpear here takes in the whole View of 
their then reſpective Situations : Ferdinand, drown'd 
(as is imagined) Claribel married in Tunis, out of 


the Reach of Information unleſs ſent expreſsly; 


there being great Improbability, not to ſay Im- 


poſſibility, ſhe ſhould hear by Report her 1 
an 


1 
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and Brother were dead: Alonzo, going to be de- 
ftroy'd in an uninhabited Iſland; and Sebaftian 
getting from. that Iſland, (if ever he gets off) 
King of Naples; and both till, and after his Ar- 

rival there, preventing by his Authority, any Em- 

baſſy, (which, tis ſubmitted, is rather a properer 
| Way of notifying the Acceſſion to a Throne, than 

aà Letter by the Poſt) from being ſent to Tunis; 

and conſequently Caribel, from knowing her Right, 

till Sebaſtian had ſecurely fix d his Power, unleſs 

ſhe ſhould learn it by Rumour, which the Poet ſup- [ 
poſes ſhe could not do Time enough to be of any ö 
Uſe: And this is his Meaning of no Note; for — 
Shakeſpear was enough acquainted with Geography, b 
to know that a Courier might go from the remoteſt 
Part of Lay, to the utmoſt known Extent o 
Barbary, long before - : 


new-born Chins 
Grew rough and razorable. 


if the Diſtance was the only Impediment. 
And here the Poet has ſhewn his great Skill in 
Human Nature: Autbonio, whoſe Tendency to Evil 
is deſcribed by himſelf in this Scene, forgets, in 
his ſtrong Propenſity to Power and Miſchief, all 
the Circumſtances that make againſt him : The be- „ 
ing in a deſart Place; nothing for his Monarch 
(when he has made him) to rule over, or to be en- 
rich d by; nor any reaſonable Proſpect of ever 
getting out of that Situation: And beyond even | 
this, he forgets that the reſt of Alonzo's Fleet, 4% 
(which he may believe have eſcaped the Storm, as 
he ſees none of them wreck'd) are on their Paſ- 
ſage homeward, with the melancholy Tidings of 
the Loſs of their King and Prince ; the Conſe- 
MF quence 
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quence of which muſt naturally be, the Vacancy in 


the State would be filled up, and all ſettled, be- 


fore Sebaſtian, in all ING „ could put 


in his Claim. 


Remark XXVI. 
.. (2) She that from whom 
We all were Sea-ſwallow'd; tho? ſome caſt again, 

And by that Deſtiny to perform an Act, 


Whereof what's paſt in Prologue; N to 8 | 
"mu yours and my Diſcharge. — — 


*** 


(z) She that from be, &c.] The whole Tribe 


of modern e alter this Paſſage thus; 


— Sh; from whom 
Me were Sea- -fwallow'd; tho ſome caſt again, 
May by that Deſtiny perform an Act, 


Mpereof, what's paſt is Prologue; what to cone, 
Is yours and my Di charge. — 


* 


But have not thought fit to ſhew, either Authority 


or Reaſon for the Change : Which is tacitly admit- 
ting they could not produce the firſt; and if call'd 


upon for the Jaſt, *tis thought they would be at 


ſome Loſs to find it; there being {-veral glaring 


Abſurdities, not to ſay Contradictions, , in this their 


eritical Emendation. 


1. They leave out the Word ALL in the 2d Line, 
which is quite neceſſary here: Anthonio taking it 
for granted Ferdinand is drown'd, by the Contraſt 
betwixt the Words all, and ſome, ſtrengthens his 


Project, as it hints a- fr eh the Death of the King's 


Son, which gave Birth to it. 
2. They invalidate the Strength of his Argu- 
ment, 


* . &. 4a 


in 
2 


ut 


E 


Employer's Good, and their own Reputation. 
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ment, as to the End for which ſome were caſt again; 


viz, by that Deſtiny to perform an Ad, (to which, 
the mentioning- the Death of- Ferdinand, and the 
Marriage of Claribel, ſerves as a Prologue) i. e. to 


murther Alonzo, 12 ſeize the Throne: And Shake- 


ſpear, by coupling the Means © being caſt again” 
with the End, cc by that Deſtiny to perform, &c. 2 


ſhews he meant the Argument to be uſed conclu- 
ſively by Antbonio, to vanquiſh the Doubts of Se- 


baſtion, who appears with great Unaptneſs to the 
Buſineſs. But theſe Gentlemen by putting it in 
the potential Mood, Ma v by that Deſtiny, render it 
only probably perſuaſive; the whole Force of 
Anthonio's Reaſoning now, being that by the Deſtiny 

of eſcaping, they have it in their . Power to kill Alon- 
20, and may do it if they will: Whereas Shakeſpear 
makes him reaſon with much more Force ; they 


are deſtin'd to, and muſt do it. 


3. By changing the Prepoſition in, to the 
Verb neutral is, in the laſt Line and half, they to- 
tally alter the Meaning; contradicting chat known. 
Maxim, that it is impoſſible for the ſame Thing to be, 


and not to be at the ſame Inſtant ; for if it is paſt, it is 


not now, and if it is, it is not paſt. ALL which Con- 
traditions are avoided, by letting the Paſſage ſtand 
as it does in the old Edit. which wants no Altera- 
tion, unleſs, for the Sake of doing ſomething in 


the Critics Way, they blot out (as they have) the 


Word hat in the firſt Hemiſtich and if they mult 
go farther, make the Noun Deſtiny, in the 3d 
Line, a Verb, and by that deſtin'd to perforin, &c. 
But theſe Gentlemen ſeem to have learnt their 
Art from the Profeſſors of a certain Myſtery, who 
when once call'd in, if they can't find Work, take 
Care to make it, though at the Riſque of cheir 


R E- 


(4). 


OP MD XXVII. 


. S6. What Stuff is this? How fay you? 

- 'Tis true, my Brother's Daughter's Queen of Tunis; 
So is ſhe Heir of Naples: Twixt which Regions 
There is ſome Space. 

Ant. A Space, whoſe ev'ry Cubit f 

Seems to cr y out, how ſhall that Claribel 


Meaſure (a) us back by aa ? 4 4 in n, 
And let Sebaſtian wake. 


(a) Meaſure us back by Naples 7 This Paſlge i is 


now alter d thus z 


- bow ſhall that Claribel 
27 us back to Naples? — in Tunis. 
And let Sebaſtian wwatbe. 


But ſurely with great Injuſtice to the Author's 
"wg Imagination; which, as it animates each 

bit to cry out, ſo, it makes Naples the Inſtru- 
ment of Menſuration, and not like them, barely 
the Ratio of Diſtance: For Ships, Seas, and Winds, 
were equally capable of carrying her back from 
Tunis to Naples, as they had been of bringing her 


from Naples to Tunis; and therefore not the Means 


but the Motive of her returning, 1s here enquired 


after by now, and the Place poetically put for 
the Bufineſs. 


But thoſe clegr-Gahted Gentlemen, Meſſieurs 


'Theob. and Warb. not being able to conceive why 
Claribel ſhould go beyond Naples; that being the 


only Senſe they could perceive in the Word By, 


(tho* if they had remember'd their old Friend 
Wiliam Lily, they might have recollected 1 It TY 
G 
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ed for a Sign to the Ablative, as well as for a Pre: 
poſition to the Accuſative Cafe) they concluded it 
wrong, and therefore caſhier'd it; and with it as 


bold an Image, as perhaps any in Shakeſpear. 


By the Change of N * have alfo loſt 


another Beauty, 


5 — in Tunis hh 
Aud let n . Ea 


as they read it, conveying no bien at all, as ſhe 
cannot meaſure the Cubits, (as they would have 
ker) back To Naples, and keep in Tunis too: But 
if it ſtands as above quoted, from the old Edit. 
(or if they do not like a Period, let them put a 
Colon there) it will appear a beautiful Apoſtrophe 


to Claribel, adviſing her to remain ſafe and quiet 


where ſhe is, and not attempt the Danger and Dif- 
ficulty of the Voyage, as ſhe. will. have not. only 
the Winds and Waves to encounter in her Paſſage, 
but alſo the- Traitor's Power, when ſhe arrives. 
Anthonio then directly returns to his Purpoſe, and 
calls upon Sebaſtian to be attentive : 5 5 OS 


Aud lt Sebaſtian wake. 
Thus in Julius Cor, 5 5 it 


. 0 Conſpiracy ! 
Sham 1 thou 15 fhew thy dang*rous Brow by Night, 
When Evils are moſt free! O then, by Day, 
Where wilt thou find a Cavern dark enough, 
To maſque thy monſt rous Viſage ? Seek none Conſpiracy. 
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RE MARE XXVIII. 


Seb. But for your Conſcience. 

Ant. (b) I, Sir, where lies that? if *twere a Kybe, 
Twou'd put me to my Slipper: But I feel not | 
This Deity in my Bofom ; twenty Conſciences 
That ſtand *twixt me and Milan, candy'd be they 
And melt e' er they moleſt. Here lies your Brother, 
No better than the Earth he lies upon, &c. 


(b) J. Sir, where lies that?) The modern Editors 
have varied this Paſſage, by dividing the Lines 
thus, 


Seb. But for your Conſeience, 
Ant. J, Sir, where lies that? 
Tf *twere a Kybe, *twould put me to my Slipper - 4 
But I feel not this Deity in my Boſom. 
Ten Conſciences that feand *twixt me and Milan, 
Candy d be they and melt &er they maleſt! 
Here lies your Brother mms 
No better than the Earth he lies upon, &c. 


Sake of Metre, *tis to be ſuppoſed, but ſhew no 
Authority for thus diſturbing the old Text; and 
however the Meaſure may be permitted to 'paſs, 
there appears no Reaſon why they ſhould leſſen the 


Mr. Warb.'s Explanation of the Term candy'd, p. 39. 
u. 4. i. e. did ten Conſciences play all their Tricks 
„ with me, ſometimes proving very ſtubborn, and ſome- 
times again as ſupple ; now frozen up with Cold, 
% now diſſolved with Heat; yet they ſhould ne er mo- 
s leſt, Sc.“ quite ſatisfactory; the Poet ſeeming 


* 


pre- 
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and altered the Poet 8 Word 7 wenty to Ten, for the 


N 


Force of the Poet's Expreſſion full half; nor is 


here ta allude to the common Effect of Things ſo 
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preſerv d, and makes Anthonio declare all the Re. 


morſes of his Conſcience, which he happily ex- 
preſſes by Fwenty Conſciences, ſhall as eaſily melt as 
a candy'd Sweatmeat, and give him no more 
Trouble. PEAT 1 
The Break made by them at the End of the 6th 
Line, which is not in the Edition of 1632, has no 
Force, nay, 1s uſeleſs where they have placed it; 
for if a Pauſe is at all neceſſary, it ought to be 
made after the next Line, e 


— here lies your Brother, 
No better than the Earth he lies upon j; — }. 


| where it will be much more natural between the 


Deſcription of the State Alonſo is in, Sleep; and 
that Anthonio propoſes to put him in, Death, 
RE MARE | - 6 4 » 


Ant, This antient (c) Morſel, this Sir Pu dence, wha 
Shou'd not ubpraid our Courſe. — 5 


1 his ancient Morſel] This Term Morſel, Mr. 


Warb. p. 40. u. 5. 1s very angry with, and ſays we 
muſt read Moral, and has accordingly alter'd the 
Text, ſaying, tis a Way of Speaking very fami- 
liar with Shakeſpear, and cites for Proof, 


And why, my Lady Wiſdom, hold your Tongue, good Pru- 
defice. Nom. & Jul. Act iii, Sc. ult. 


which gives no Strength to his Aſſertion; for tho“ 
Morality is true Wiſdom, yet there have been, who 
choſe to be held for wiſe Men, who were not oyer- 
burthened with Morals, as this Editor may find in 

G 2 a 


69 
a very wiſe and chriſtian Note, on the Speech of 
Whlſey, in Hen. VIII. Aer 3. Sc. ult. where it is 
ſaid, © a good Chriſtian,” will make a very ill, an 
unjuſt Stateſman. The Poet's Deſign here was to 
ſhew in what great Contempt Anthonio held all 
Appearance of Goodneſs, and .not to make him 
give Gonzalo the Eulogium, juſtly due to his real 
Maracter; wherefore, he treats him in that diminu- 
tide Manner, which is common with this Author; 
as Hamlet {: ays, 


A King of Shreds and Patches, . AR ii Se. 14. 


And in another Place, 


Ham. The King, is a Thing. — 
Guild. A Thing, my Lord? 


Ham. Q nothing. HAM. Act iv. Sc. 4: 


Which are exactly ODT Fol to Morſel here, and 
uſed to ſhew the higheſt Contempt! in the * 


REMARK XXX. 


Enter Ariel with Muſic and Song. 
Ar. My Maſter, thro? his Art, foreſees the Danger, 
That you (his Friend) are in; and ſends me forth 
(F or elſe his a dies) (d) to keep them living. 


(d) To keep them livins| Mr. Warb. P. 40. u. 6. 
ſays Alonſo and Anthonio are the Perſons meant by 
them, above, and reaſons very drolly on the Alte- 
ration made by the Oxford Editor, who changes 
them into you: But it will be ſomething difficult for 
this Gentleman to ſhew, how Proſpero's Project at 
all depended upon Anthonio's Life, or that that was 


0 
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in. any Sort of Danger ſince coming to Land; for 
however ſtrong his Intention was to murder Alonſo 5 
band Gonzalo, he ſays not one Word of Suicide, nor 
does he betray the leaſt Apprehenfion of Harm 
from Sebaſtian or the others, who are aſleep or ab- 
ſent ; 1t 1s therefore clear, the Perſons to be kept 
living, were only thoſe who were in Danger of 
dying, Alonſo, as neceſſary to Ne 8 Project, 


and Gonzalo as his Friend. 
Gon Now, bh Angels preſerve the King ! 
[They wake. 
Alm. Why, how naw, 1 ? Awake ? 7 NORM ure you 
drawn? 
4 Wherefore this ghaſtly Looking? 
4 Cen. What's the Matter? 0 
* Seb. While we ſtood here ſecuring your Repoſe, 


| Even now, "we heard a hollow Burſt of bellowing 
Like Bulls, or rather Lions; did't not wake you? 
It flruck mine Ear moſt horribly, 
Alon. I heard nothing. 
Ant, O, *twas a Din, to fright a Monſter s Ear; 
ger, Jo make an Earthquake : Sure, it was the Roar 
f Of a whole Herd of Lions. 
Alon. Heard you this ? 
Gon. Upon my Honour, Sir, I heard a Hummioe, 


6. And that a ſtrange one too, (e) which did awake me. 
b | 

"a (e) Which did ame me.] The Air of Probability 
iges here given to Sebaſtian's and Anthonio's Pretence of 
for having heard a violent Noiſe, which had occaſion'd 
t at them do draw their Weapons, by the Confirmation 
was of Gonzalo, who had really been wak'd by Ariel's 


in Sing- 


(54) 
Singing in his Ear, is a ſhining Proof of the Poet's 
great Skill and Judgment, 


REMARK XXII. 


E nter Stephano 1 inging, 
Cal. Do not torment me. Oh |! 
Ste. What's the Matter? (f) Have we Devils here? 


Do you put Tricks upon's with N and * of 
8 


(f) Have we Devils here?] This ſeems to be ak 
more a Sneer at ſome particular Fraud, uſed in the 
Author's Time, by ſhewing ſomething fictitious 
under thoſe Titles, than at the Travels of Maunde- 
ville; for as to his State of Devils, mentioned by 
Mr. Wars. p. 44. u. 9. it muſt appear a great Sole- 
ciſm in the Poet to ſatirize the Hiſtorian, for that, 
when his whole Play is built on the Doctrine of 
their Inhabiting the Earth, and doing whatever 
Miſchief, their Maſters, the . ſet them 
upon. 


REMARK XXXIII. 


Sie; anmidns (g) his forward Voice now, is to ſpeak wel! 
of his Friends, his backward Voice is to utter foul Speeches 
and to detract. 


(g) His forward Voice] Mr. Warb. p. 45. has 
chang'd utter in this Speech for fpatter, againſt al! 
Authority, as well as Reaſon, Senſe, and Grammar; 
for to make a Voice ſpatter [commaculare, reſpergere\ 
tou] Speeches, is perhaps a greater (7) * Anomaly,” 


than any in Shakeſpear, and mixing Modes with a Ven- 


(7) Fark. Preſace, p. 16. 
| geance 


(55) 3 

geance: He has indeed mark'd this Paſſage as a 
Beauty, as it certainly is, being an elegant deſcrip- 
tive Satire, on all time ſerving Flatterers, who ſpeak 
fair to the Faces of Gele they hang upon, but be- 
hind their Backs trMuce and revile them. That 
this Vice was frequently practiſed in thoſe Times, 
many Paſſages, in our Author, and Ben. Jobnſon, 
will make apparent. Mr. Theob.'s Conjecture, that 
Butler took the Hint of his Deſcription of Fame 


from this Paſſage, is far from unreaſonable. 


R E MARK XXXIV. 


Ste. How cam'ſt thou to be the (h) Siege of this 
(i) Moon-Calf ? Can he (x) vent Trinculo s? 


(h) The Siege, &c.] An Alluſion to an Effect of 
Medicine. 6 1 
(i) This Moon-Calf? ] Mr. Wart, p. 45. u. 1, 
has given 2 metaphyſical Account of the Uſe of 
this Term, but if he had conſidered it phyſically, 
he might have found it was originally appropriated 
to a monſtrous, or unform'd Production, called in 
Latin Mola, Partus-Lunaris, | a Lump, Mole, or 
Moon-Birth) in which Senſe Shakeſpear very proper- 
ly uſes it to his Monſter. WE | 
(k) Can be vent Trinculo s] The Alluſion to Me- 
dicine continued. : 


REMARK XXXV, 
— this is a very ſhallow Monſter ; (1) / afraid 


Trim, 
ef him? 


(1) 1 afraid of Him ?] Meſſrs. Theob. p. 38. 1.18. 
and Warb. p. 46. u. 2. ſay this is a Brag of Trincu- 
lo's, which it is very far from; it being a direct 
| | Ac- 
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Acknowledgment that he had been ſo, and now is 
angry with himſelf for it, being conſcious it had 
been diſcovered by Caliban; and hence ariſes the 


Contempt Caliban ever after has for Trinculo, and 


the Regard for Sepbano's Courage; which is often 
in his Mouth, and which without this Preparation 
would have been quite un natural. 


RE MARk XXXVE 
Cal. I prythee, let me bring thee where Crabs grow; 


And I, with my long Nails, will dig thee Pig -nuts; 
Shew thee a Jay's Neſt ; and inſtruct thee how 


I 0 ſnare the nimble Marmazet; I'll bring thee 


To cluſt'ring Filberts ; and ſometimes I'll get thee 
(m) Young Scamels from the Rocks. 


(m) Young Scamels] Mr. Theob. p. 39. u. 1 9. alters 


this to young Shamois, and aſſigns ſeveral Reaſons 


for his Alteration ; and Mr. Warb. p. 47. u. 3. con- 


firms the Change, ex Cathedra, with a magiſterial 


Authority; We ſhould read Shamozs, i. e. young 
« Kids.“ But notwithftanding the Sentiments of 
the one, and the peremptory Decree of the other, 
of theſe Gentlemen, it may be aſked why we ſhould 
read ſo ? Caliban is no where in the Play fam'd for 
Swiftneſs, but frequently accuſed of Sloth, and 
here pretends to nothing but what may be done at 


great Leiſure : 


bring thee where Crabs grow 5; 
dig thee Pig-nuts ; 5 
Shew thee a Fay's Neſt; and inſtruct thee hour 
To ſnare the nimble Marmazet; ll bring thee 
To cluſ ring Filberts, and ſometimes PII get thet 
Young Scamels from the Rocks, T 


ng oo chere: 


. 


+ I 09 


re- 


3 & 37) 
therefore Shamois cannot be right, their Celerity 
being remarkable, even to a Standard for Swift- 


| nh But then either ſomething muſt be found, 
that the Name Scamels, and the particular Situation 


here ointed out will ſuit, or elſe we muſt read 
with Mr. Theob. Seamel, for Sea. gull, a Bird that 


builds amongſt Rocks, from whence the young 


ones might be taken; and ſuppoſe that in tran- 


ſcribing, or at the Preſs, the [EJ was chang'd in- 


to a [l. But the. Shell-Fiſh called the Limpet, 
(whoſe Shell is generally known by the Name of 
the nipple Shell) are called in ſome Countries Scams; 


they are found on the Rocks, and are by many rec- 


koned delicious Food; and from theſe, Sbateſpear 
might-take the Liberty to form a Diminutive, and 


make his Word SCAME Ls. 


$ 


Re MARK XXXVII. 


Acr III. Sc. * 


E nier F erdinand bearing a Log. | 
Ferd. There be ſome Sports are painful, but their 
Labour 
Delight i in them ſets off; ſome Kinds of Baſeneſs 
Are nobly undergone ; and moſt poor Matters 
Point to rich Ends. This my mean Taſk wou'd be 
As heavy to me, as tis odious 3 but 
The Miſtreſs which I ſerve, quickens what's dead 


And makes my Labours Pleaſures : O ſhe is 


Ten Times more gentle than'her Father's crabbed 5 
And he's compos'd of Harſhneſs. I muſt move 
Some Thouſands of theſe Logs, and pile them up, 
Upon a fore Injunction. My ſweet Miſtreſs = 
Weeps, _ ſhe ſees me work, and * ſuch Baſeneſs, 


"i H „ 


(58979 
Had ne'er like Executer: I forget; 
But theſe ſweet Thoughts do ev'n refreſh | my . 


t buſy leaſt when I do it. 


(n) Moſt buſy leaſt when I do it] This the "I 
mentators (Theob. p. 41. u. 20. Warb. p. 48. l. ult.) 


have chang'd to buſy-leſs, but with what Appearance 


of Reaſon or Sentiment lies on them to ſhew ; for 
if Ferdinand was buſy-leſs in his Labour, z. e. if his 
Work conſiſted in doing nothing, he ſtood in no 
need of thoſe ſweet Thoughts to refreſh him under 
the Preſſure ; and if his Thoughts: were bulſy-leſs, 
during his Labour, they contributed nothing to 
his Refreſhment; ſo that let them make their Bu- 
Hþ-leſs an Adjective to either Thoughts or Labour, and 
to one of them it muſt be, or it is uſeleſs in the 
Sentence, it conveys no clearer Idea than the old 
Reading. But why may not this Paſſage be re- 
ſolved into that (8) hard Conſtruction Mr. Wart. 
ſpeaks of, and be underſtood thus; But theſe ſweet 
„ houp bts [of Miranda his Mz fireſs] do even re- 
| freſp my moſt buſy Labour, when I do it. Though 
tis not impoſſible but the Original was a double 
Superlative, which was no uncommon Mode of 
Expreſſion in thoſe Days, and chen! it may ſtand 
ta | 2 


But theſe ſweet Thoughts de vn ; refreſs my ew, 
Moſt buſieſt when Ido it. 


which may ſignify either, thoſe Thoughts being 
moſs buſy, when he is at Work, or that they refreſh 
* vepeft or greateſt Labour when he does 1 it. 


(8) Preface to Wer. Edit þ. 16. n 2. 


Me». 


0% 


R E MAR Kk XXXVILL 


_ Mir. — 6) Rede, baſbful Cunning, 

| And prompt- me plain, and holy Innocence. 
I am your Wife, if you will marry me, 
If not, I'll die your Maid: to be your F ellow, 


You may deny me; but Þ'll be your Servant 
Whether you will or no. 


(o) Hence, baſhful Cunning] The noble e Simplicity 
of this Addreſs, is as beautiful as any Thing in 
Shakeſpear's Works, Mr. Prior, in his Henry and 


Emma, ſeems to have his Eye on this Speech in theſe 
Lines. 


This potent Nene this triumphant Fair, 
This happy Obj ect of our different Care, 
Her let me follow; her let me attend, 


A Servant: (Che may ſcorn the 8 of Friend. 5 


Remark xXXIX. 


$czng Ul. : 


Cat. * yea, my Lord, In red him thee aſleep, 
Where thou may'ſt knock a Nail into his Head. 
Ar. Thou lieſt, thou can't not. 

Cal. What a pied Ninny's this? thou ſcurvy Patch ! 
I do beſeech thy Greatneſs give him Blows, | 
And take his Bottle from him ; when that's gone, 
He ſhall drink nought but Brine, for I'll not ſhew him 
Where the quick Freſhes are. - 
Step. Trinculo, run into no further Danger, Atenußt 
the Monſter one Word, farther / and by this Hand, I'll 


turn my Mercy out of Naum, and make a Stock-F iſh of 
thee, 


— 


Hz W Trin 


5 
rin. Why what did 17 I did nothing; (p) PII go ng 


„ 


) Til ge no further off] Caliban is propoſing 
the Plot to murder Proſpero, to Stephano and Trin- 
_ culo, who are both drunk; Ariel, ſuppoſed inviſi- 
ble, interrupts him, which Interruption he imputes 
to Trintulo; whereupon Stephano quarrels with Tr1in- 
culo, and threatens to beat him, on which Trincul 
inſiſts he has done nothing, and refuſes to go far: 
ther from them: But Mr, Theob. p. 46. and Mr, 
Warb. p. 54. (probably following Mr. Pope) have 
expung'd the Negative, and thereby defaced the 
ſtrong Features of Nature, here mark'd by the Poet, 
who all through the Character draws Trinculo a con- 
ſcious Coward, and continually endeavouring to 
hide his Fear, by -Pretences to Bravery, though in 
yain; for eyen Caliban has found him out, and in 
this Scene tells him ſo more than once: 


PII not ſerve him, he is not valiant. 5 - 

| 1 wou'd my valiant Maſter wou'd deſtroy thee. 55 A 

If thy Greatneſs will i RN e 
Revenge it an bim, for I know thou dar , 14 
Beat him enough, after a little Time, nl 
III beat him too. 1 (c 


The Humour of the Scene is greatly heightened his 
by AriePs being ſuppoſed inaudible, as well as il Zech 
viſible to Trinculo, whoſe Curioſity to hear Caliban Ma 
Plot, occaſions the Refufal to go any farther from flows 

him and Stephano, till the latter, by an actual Beat finel 
ing obliges him to ſhift his Ground: And there -* 
little Room to doubt but this Speech was original 
ſpoke as above pointed, or elſe Stepbano, to * 


(+ ba. 


fir Threats added ſome Sign or Motion for Tein. 
culo, to remoye to ſome farther Diſtance, to either * 


6f which his affected Reſolution not to ſtir, was * 
proper and pertinent Auſwer. Whoever has read 
this Poet attentiyely, will find many Examples of 
this abrupt Manner of Addreſs, as to e and 
Miranda afterwards in this Play. 


Ter. Mir. We wiſh you Peace, 
Prof. Come with a r ; T thank you: D in 
come. 


Where he calls. firſt: on Kidd, * then abruptly 
breaks that Call, to thank them for their kind 
W _ d then again calls ae 3 


REMARK XI. 


8 C 2 * » IV. 
"Bib. — Now Iwill believe 


F 


** 


ö 


> That there are Unicorns: That in ade = 5 


There is one Tree, the Phoenix TIME? ; one Phenix | 
At this Hour reigning there. | 
Ant. F'll believe bots 
And what does elſe want Credit, come to me, 
5 And I'll be ſworn * tis true: (q) Travellers ne'er did _ 
8 Tho' F ools at home condemn them. 


((q Terenten » ne'er did Al This paſſage is a ſine 
Compliment to Sir Walter Raleigh, who publiſhed 
his Travels towards the latter End of Queen Eliza- 
beth's Reign, and in them ſupported the Credit of 
Maundeville in ſeveral Inſtances, wherein before he 
ſtood charged with Falſhood, of which Shakeſpear 


finely takes Notice in theſe Lines : 5 


When we were Boys, + | 1 q 
bod 4 Kg that there were Mountaineers, | 
Dew. apt! like Bulls, whoſe Throats had hanging at 'em 


Wallets 


| | | {@ 62) 


Wallet of Fleſh? or that 85 were ſuch Men, : 
- Whole Heads ſiood in cheir Breaſts? which now, we 
* ©49 fn 4 | 
ach? utter out (r) of five for one will bring 1 * 
o e e 25 "g's 4 
Theſe Paſſages A e fix the Date of 
this Play, that it was not wrote before 1596 or 97; 
for though Sir Martin Frobiſber, Sir Francis Drake, 
Sir Walter Raleigh, and Captain Davis, had made 
ſeveral Voyages between 1576 and 1586, yet Sir 
Walter did not publiſhhis Travels, till after his firſt 
Voyage to Guiana, which was not made till 1595; 
and there is great Reaſon to believe it was not wrote 
till long after that, viz. till 1612, or 13, or at 
earlieſt, not till 1610, as has been obſerved in the 
| Introduction; and this will appear more probable, 
if it is conſidered that Ben. Jobnſon, in the Introduc- 
tion to his (9) Bartholomew Fair, after having had 
_ a Fling at Shakdfpear 8 Titus Andronicus, as an old 
Play, (it making its Appearance, according to him, 
about 1589 ; Shakeſpear then being not more than 
Twenty-five Years old) ſpeaks of his Winter's Tale, 
and this Play, as recent Performances. Ben. in 
3 Piece, ſatirizes ſeveral other of Sateſpear's 
| Plays, as the Merry Wives of Windſor, Much ado 
| . 0 Nothing, Love's Labour r and che 9 
| I "TE OY 


(1) Each Putter out of froe for 8 Mr. 7 cb. p. 
= 50. n. 22. and Mr. Wars. P. 58. n. 5. have * 
| 20, Line ; 

| 


E ach putter out on Foe for one. 


Which may be admitted, bl it does no inzory to 
the Senſe or Satire of the Poet, who undoubtedly 


09 ) Bartholomew Fair. was firſt play'd'i in 161 8 
3 ' alluded 


,/ 
-= 


663) 


alluded to the Method of Inſurance, common in 
his Time, as Mr. Weob. (ubt ſupra) has ſhewn clear- 
iy from a ſimilar Paſſage in . Jens 5 2 
Man out of his Humour. 


* 


erer. 


. W 


That hath to 2 this lower World, 
And what is in't: The never-ſurfcited i Sea, 
(s) Hath caus'd to W 


WO! Hatz d to belth 4 1 700 Mr. TPebb. p. 51 1. 


dently an Error of the Preſs; and is therein follow- 
ed by the later Editions, though without making 
him any Acknowledgment; but it is ſubmitted, 
whether their Pointing (that of the Fol. 1632, being 
evidently wrong) may not be amended? The mo- 
dern ones point this Faſſage 11 


Lon are three Men of Sin whom Deſtiny © Lo 
[That hath. to Inſtrument this Jower World, 
And what i is in't) the never * Sea | 
 Hath caus 4 to belch Uſ 5 —— 


1.7. ͤD Vw n 3 


by which they ſeem to the the Operation i 
Deſtiny to fiblinary Things only, when it is poſ- 
ſible, and even more than probable, the Poet did 
not intend to limit her Sphere of Action, but to 
ſhew what Inſtruments, or Means ſhe ated by; his 
Senſe being clearly, You are thret Men of Sin, for 


and what is in't to [for] Inſtrument, hath cauſed the ne- 


wi appear aa if the Paſſage is thus pointed: 


” + 


7.23. has Tightly ſtruck 155 gon here, it being evi 


finful M. en] | cobon Deſtiny, that bath this lower World, 
ver ſurfeited Sea to belch up ; which Senſe, perhaps, 


Dou 


— — 
* Py n —ͤ— 
—— 


——— —— —— 
3 2 — - . ey 
: 0 


— —— 
„ 
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- 
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(889 
Vu ure tic Mm of Sin,” whom De nds 97 
phat hath to Inflrument, this lower World 
Aid what is in *t, the never-ſurftited . 
Hath caus d to belch 2 — 


This whole N78 of Ariel's is beautifully irs: 
gined, to ſet Senſe of their Guilt in fuch a 


glaring Light, as to awaken their Remorſe; (which 
all their Sufferings had not been able to do} and 
0 o point out the only Means of Relief, Is 


—_ Hen Sorrow; - 
And 4 clear Life enſuing.mom— 


2 


Theſe moral Strokes, which abound in abate 
| 85 Em good Man, as well as a great Poet. 


R IAR EK XI. 


Sen. All three of them are deſperate 1 ther great 
- Guilt, 
« t) Like Poiſon, given to work a 1 Time oor 
Now gin's to bite the Spirits. 


(t) Like Poiſon, given to work a long Ti ime alice 


This beautiful and apt Simile, contains in it a Piece 
of Marine Tradition; the Seamen being ſtrongly 


-perſuaded that the Africans, eſpecially on the Guinzy 
Coaft, can temper Poiſon ſo, as to operate at any 
preciſe Time, and in any limited Degree, and that 


during the Interval between taking and operating, 


the Patient ſhall feel no 3 of Effect from a the 
Dole. - 


at 


eat 


er] 
ece 
ly 
1ney 
any 
that 
ing, 

the 


Rt: 


4 | Or that for which I live. 


 ÞRzMAnk N 
1 Ae r IV. 8c. 1. 5 


|» Prof.) If T have too auſterely puniſh'd you, 
Tour Compenſation, makes Amends ; for I 
Have given you here, (u) a Third of my own Life, 


(o) Have given yon here a Third of my own Life.) 


Mr. Theob. p. 53. 1. 24. changes this to a Thread; and 


Mr. Wars. p. 61. adopts, and u. a. acknowledges 


whence he had it; (a Condeſcenſion not common 


with this Gentleman.) But the old Reading may 


be left in Repoſe : A Third, being ſome certain 
proportional Part of what was dear and valuable to 
im, and which he could ſhare with another; but 


query, if Proſpero parted with the Thread, i. e. the 


IVhole of his Life, Life itſelf, whether he could 


with any Propriety be ſaid ſtill to live, as in the next 


Line he is made to do? And the Inſtances produced 


by Mr. Theob. 
And let not Bardolfe's vital Thread be cut. HEN. v. 
His Thread of Life had not ſo ſoon decay'd. 1ſt Pt. HEN. vi. 


Argo their Thread of Life ir ſpun, 2d Pt. Hex. vi. 


Aue his old Thread in Twain, | OTHEL. 


inſtead of ſupporting his Alteration of this Paſſage, 
prove that Shateſpear conſtantly uſed Thread of 
Life, in the ſtrict poetick Senſe, for Life, not for 
any Part or Portion of it, for that by, and not that 
for, which (as it is here expreſſed) any one liv'd ; 


and though he found that Proſperohad no Wifc liv- 


ing; nor any other Child but Miranda LAG: that 


* 
a ; " 
7 Ca —— _ 8 n * — — ms — TY” ; „K — 
N „ ap E lt ⏑ EAR — — ©. 4 
r ** e - hk * 3 g D il 1 as 1 5 5 ee 2s * S 8 
— — . 2 - — 
« 8 - — — IE” = * — e > ho ae ny 11 — 8 r ee i $ 
3 9 2 LS * * * 8 : 2 rg Cnr end, © Fs: ae CW . bet - 
g 7 1 - " —— — W * >. — Pe > * — — _ — —: - * „ 
3 8 2 * 2 E mW * « 2 
th 6 . 1 38 N — OT 8 2 — — jv 
ny Sa 2 . Day p 4 * TR wy 


En Ine 
2 * 


4 

* 

1 $3 © u, x 
* 
4 | 
b : 
4 44 
= 

1-2 

i 4 


it- : 
= 1 
114 
1 
1 
4 
141 
1 


— 


&... 
4 
* 


(66) 


Dimilium Anime mee cannot be POT TELE into dice 


Halves yet, if he had recollected the Occafion of 
this Speech; and to whom the Speech was ſpoken ; 


and how many intereſted in the Speech were preſent, 


at the ſpeaking ; he might have thought perhaps, 


the introducing ſuch a Son-in-Law into Profpero's 
Family, who ſettled a Remainder ExpeCtant of a 
Crown upon his Daughter; and delivering him from 


Wretchedneſs and Baniſhment, reſtored him to 


Power, and princely Grandeur ; might tempt the 
Old Gentleman to imagine his Satisfaction was in- 
creaſed one full Third: And in the Height of that 
Imagination, he might be induc'd, by a poetic Li- 
cence, to expreſs himſelf ſo, as to be clearly un- 


derſtood, by an ordinary Reader, to have ſuch an 


Eſtcem for the Perſon, to whom he was then giv- 


ing an only Daughter he doated on, as to reckon 
him abſolutely as one of his own Family, and an 


eſſential third Part of his future Happineſs, though 


ſuch an Expreſſion tranſgreſſed againſt the ſevere 


Canons of literal Criticiſm. And it is ſomething 
ſtrange, Mr. Warb. ſhould ſo haſtily adopt this Al- 
teration, as he has prov'd 1 in his Dedication, to his 


Edit. he has no private Reaſons of his 9 Why a 


Son- in- Law ſhould not be ſo — 


RE MARK XLIV- 


Proſ. Then as my (10) Gift, and thine own Acqui- 
ion. 

Worthily purchas'd, take my 8 

If thou doſt break her Virgin Knot, before 

All ſanctimonious Ceremonies may 


(10) The Folio Edition 1632 reads Gueſt hem for Gift, which 
is properly reſtored by the more modern Editions ; and theſe, and 


"wm 185 „were Emendations neceſſary. 


With 


. tO. ̃ ͤu; . Colks do. oo ao eas. cid Rn 
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| Scene. 


(6670 
With full, and holy Rite be miniſter'd, 
(v) No ſweet Aſperſions ſhall the Heav'ns let fall 
To make this Contract grow: But barren Hate, 
Sour-ey d Diſdain, and Diſcord, ſhall beftrew 
The Union of your Bed, with Weeds ſo loathly, 
That you ſhall hate it both: Therefore take heed, 
As Hymen's Lamps ſhall light you, 
Fer. As I hope, 


For quiet Days, fair Iſſue, and long Life, 
With ſuch Love as tis now ; the murkieſt Den, 


The moſt opportune Place, the ftrong'ft Suggeſtion 
Our worſer Genius can, ſhall never melt 
Mine Honour into Luſt, to take away 
The Edge of that Day's Celebration, 
When I fhall think, or Phæbus' Steeds are founder'd, 
Or Night kept chain'd below. 
Pro. Fairly ſpoke: 3 
Sit then and talk with her: She is thine own, &c. 


cw) N feet Apperſions, 8c. ] Though the beau- 
ul, Sentiments, and fine Imagery, in theſe 
Speeches, are a ſufficient, Excuſe for tranſcribing 


them, yet the chief Motive was, becauſe on this 
Paſſage 1 is founded the Conjecture, ' that the follow- 
ing Maſque was intended, by the Poet, as a Com- 


pliment to the young Earl of Eſſex, on his Con- 
tract of Marriage with the Lady Frances Howard, 
and may fix the Date of this Play to the Year 1614 ; 
when the ſad Train of Miſchiefs ſo artfully, and 
finely enumerated here, fell to that Nobleman's 
Lot: And ſhews the ſkilful Addreſs of the Author, 


to clear James I. (who, tis well known, was by 


much too buſy in the Divorce which followed) from 
Odium ; by inſinuating *twas ſomething done by 
the Earl himſelf, to which the Evil brought on him 


was owing. And this Conjecture ſeems. to be 
ſtrengthened by the following ala in the next 


E 8 Pra, 


| | | 
(68) 

Pro. Look thou be trur; do not give Das ( 
Too much the Rein; the ſtronggſ Oaths are Straw Con 
To th* Fire i'th* Blood : Be more abRemious, 1 | ing 
Or elſe, good Night your Vow. TY. Not 
Fer. I warrant you, Sir: * | ( 
| | The white, cold Virgin Snow upon my Hart, 65. 
|| Abates the Ardour of my Liver. foll 
| of t 


ö A Situation, the Earl admitted he found himſelf | Bree 
| in with Reſpect to his Counteſs; (though not ſo to 
8 other Women) and that ſuppoſed to be the Effect and: 
=_— WW Fes 8 magical en, ; 


SS EN E III. 


A MAS AUE. Enter Iris. 1225 

| Ir, Ceres, moſt bounteous Lady, (11) thy rich Leas 
11 Of Wheat, Rye, Barley, Oats, and Peaſe; 
| Thy turfy Mountains, where live nibbling Sheep, | 
And flat Meads thatch'd with (x) Stover, them to keep; WW how 


| = ; RnMAkn XLV, 


| Thy Banks, with (y) pioned, and willed Brims, mig] 
| Which ſpungy April, at thy Heſt, betrims Mr. 
5 | To make cold Nymphs chaſte Crowns; and 125 (2) 8% 
Ul | Broom-Groves, | had f 
if "Whoſe Shadow the diſmiſſed Batchelor loves, been 
= Being Love-lorn ; thy (a) Pole-clipt Vineyard, 3 
| | || And thy Sea-marge ſteril, and rocky-hard, 5 ; 

WM Where thou thy ſelf / doſt Air ; 3 the Queen o' th hic 
| W not 
1 Whole wat' ry Arch, and Meſſenger am I, thoſ 
1 Bids thee leave theſe ; and with her ſovereign Grace, 75 
1 Here on this Graſs- plot, in this very Place, prod 
| Jo come and ſport; | Gre. 


| (ui) The Edit, r632, reads the rich Less. _ 


(x) - ih Stover them to keep] Stover is 2 
Contraction of Zfover, an old Law Word, ſignify- 
ing an Allowance for Maintenance in Food, and 
Nouriſhment, or for Repair, _ 

(Y) Thy pioned and willed Brims] Mr. Theob. p. 
55. changes #willed to tulip d, and Mr. Warb. p. 63. 
follows him, but neither of them take any Notice 
of the Alteration. Tis true, here is evidently an 
If Wl Error, but as true, only an Error of the Preſs ; . nn 
to which is eaſily rectified by throwing out the [ui, i | 
c and reading tilled; but theſe Gentlemen ſubſtituted | 
ald from miſunderſtanding the Word pioned be- 
fore it, which they, as is clear by their Alteration, 
underſtood of the Pæony, or Pionp, a Flower; when 
the Poet meant only to ſhew the Fertility of the 
Banks of Rivers, and the Cauſe of that Fertility, 
there being pioned, i. e. trench'd or dug; and zilled 
or manured ; in Oppoſition to the Barrenneſs of the 
Sea-Shore, which he a little after calls Sea-marge, 
ſteril, and rocky-hard. Vr ; 

The Orthography will juſtify this Reading ; for 
however ignorant the Theatrical or Poetical Editors 438 
might be, 1t 1s not to be ſuppoſed the very learned 1 
Mr. F/arb.:could be at a Loſs how to form an E&x- _.: | 1 
8% Participle from Pæonia, or that, if the Flower 9 
had been intended by the Poet, there muſt have . 
been a [y] with an Apoſtrophe, thus, 


— Thy piony'd and tulip'd Brims, &c. 
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which as there is not, *tis plain, theſe Flowers were 
not in the Author's Mind, though he ſpeaks of 

thole pb a 
To make cold Nymphs chafte Crowns ; = 5 
produced by ſpungy April, at the Command of 
Ceres, to trim the River Banks; which any Reader 1 
my lf 


(55) 
may ſee means the ſpontaneous Productions of the 
Spring, in a good Soil, well cultivated. And wher- 


ever he has deck'd his Perſonages with Flowers, he 
has preferred the wild Glories of the Field, to the 


more cultured Beauties of the Garden, as may be 


ſeen, in As you like it, Lear, and Hamlet. 
() and thy broom Groves,) The Oxford Edit. hav- 
ing altered this to brown Groves, Mr. Warb. p. 63. 


u. a. adopts it, and for once pays his Tribute of 


Acknowledgment to that Editor; but the Reading 
of the old Editions ought to ſtand, on the Autho- 


ler Image. 

(a) thy pole-clipt Vineyard) This Mr. Ward. p. 
63. u. 6. alters to pale-chipt, which (however juſt 
his Animadverſions, on Mr. Gildon's Expoſition 
may be) cannot be right: For though the learned 
Gentleman may have no Conception of any other 


Vineyards than thoſe he has ſeen in his own native 


Climate, where PAL ix is frequently made uſe of, 
Shakeſpear had a more extenſive Idea, and a clearer 


rity of all the Copies, and as conveying the fimp- 


Knowledge; and it may be affirm'd, never thought 


of fencing them with Pales, a Kind of Incloſure 


not uſed, ſcarcely known, in the Countries famous 
for Vineyards : And the old Reading is righteſt; 
the Poles, (and not the Vines, or Vineyard) being 
clipt or twin'd round, and here uſed, to ſhew the 
Author meant a Vineyard, properly ſo called, and 
not eſpalier, or Wall-Vines. © 

It may be ſaid, that poſſibly Mr. Varb. had his 
Eye on the Deſcription of Achilles's Shield in the 


105. Iliad, which if admitted, will only prove 


that Shakeſpear underſtood the Original better, than 


his Editor. The Paſſage alluded to is 1 
Es 


— 


'* k 

Eu F rigs EaÞvuanc bee. deuten 0 , 
Kam, Xevorim, feats Fa Borpues Na 

E ginti de xapofs. dap eps afyvgencu. 

Aub de, xvavem, xa ron, We 4 4 £0X05 TA 
. . ; 


In eo etiam poſuit uvis valde oneratam vineam, 

. Pulchram, Auream, nigri autem per eam racemi erant 
Stabat vero palis SUFFULTA per totum Argenteis, 
Circum a n, foſſam. Ci rca etiam ſe * duxit 


Ex ſtanno.— 


FF rae 27 and fivnt; 
(12) To filver Poles, the fruitful Vines were bound. 
Wrought fair in Gold, the black, ripe Cluſters ſhone : 


A Ditch cerulean round the Area run; 
Fenc d with a Hedge of 77 2in.— 


By which any one may ſee Homer made no Uſe of 
Pales, but incloſed his Vineyard, with a Hedge and 
Ditch : Kamax and Palus are interpreted a Pole, or 
Prop for a Vine, and Suffulia, [underpropt or ſup- 
ported] in the Latin Verſion, ſufficiently * 
4 5 were intended by Palis 8 


Re MARK XLVI 


Juno figs. 
Honour, Riches, marriage Blefling, 
Long Continuance, and Increaſing, 
Hourly Joys be ſtill upon you; 
(b) Juno ſings her Bleſſings on you: 5 | 
Earth's Increaſe, and foyſon-Plenty, 1 
Barns and Garners never empty; 1 


(12) The ad and 3d Lines are here tranſpoſed. bl. 
we = 14 Vines, 1 


; Vines, with eluſt' ring growig , 
Plants, with goodly Burthen bowingg z 
Spring come to you, at the fartheſt, + 
Scarcity and Want ſhall ſhun you, a: 

Ceres Blefling ſo is on you. by 


(b) Juno ffngs ber Bleſſings on von.] This Song, 
which all the former Editions give entirely to Juno, 
Mr. Theob. p. 86. u. 25. has divided, giving her but 
the four firſt Lines, and the remaining eight to 
Ceres; his Reaſons for which, any one may ſee in 
the Place above- cited: And this Diviſion Mr. 
Warb. p. 65. embraces, though, (according to his 


general Cuſtom) without any Acknowledgment. 


And admitting this Diviſion to be right, and the 
Poets original Intention, the Author might have 
his Reaſons, as well as the Player Editors, for giv- 
ing the whole to Juno in the Performance, viz. the 
having but one Voice that could execute it; and 


that this was the Caſe, ſeems to be confirm'd by the 


joint Conſent of all the elder Editions: It being 
well known, or at leaſt admitted, that they all had 


near the ſame Authority, z. e. the Repreſentation, 
or the Stage Copies. For though in ſome of the 


Titles of the old Quarto's, they are ſaid to be cor- 
rected, and enlarged to almoſt as much again, the 
Materials were probably furniſhed from no other 


Storehouſe ; the Author not appearing to have 


given himſelf much Trouble, about the Figure his 


Offspring made on the outſide of the Theatre. 


Therefore tis moſt reaſonable to ſuppoſe this 
whole Sonnet was ſung by one Voice, and that in 


the Character of Juno, and on that Account all 
placed to that Character in the ſeveral printed Co- 


pies ; the firſt Editors being obliged, for want of 


better Guides, to govern themſelves by what ny 
, | "iy 


1 ; 
ſaw and heard, whether they ſtole from the Stage 
by Memory, or otherwiſe, or even printed from 

the Stage Copies, with the Conſent of the Proprie- 
tors, as the Actors then called themſelves, after 

Repreſentation. :Nor is there ſo great a Devia- 

tion from Character, in Juno's ſinging the Whole, 
as Mr. Throb. ſeems to inſinuate; for notwithſtand- 
ing the diſtinct Offices aſſign'd tothe two Goddeſſes 
in poetick Story, yet Juno, as Goddeſs, and Sym- 
bol of the Air, might very properly, and poetical- 

ly pronounce the Bleſſings which Ceres, befriended 


pleaſed) could have cleared and ſupported the old 
| e PRE ES | Reading, 


4 


1 by her, ſhould produce; and Mr. Theob. might as 
% \ reaſonably. inſiſt Bacchus, Vertunmus, Flora and Po- 
Ar, mona ought to be introduced on the Scene, to ſpeak 
lus their particular Shares of the Benediction; or ſhew 
nt. why Juno, might not interfere in Ceres's Part, as 
the be does in the Gifts which, according to the Poets, 
ty regularly belong to thoſe other Deities. 955 
1 * | W 42H | . 
the . HE 
nd Ip | | 
the REMARK XLVIL | 
1 Fred. This is a moſt majeſtic Viſion, and 
on, (e) Harmonious charmingly: May I be bold g 
the To think theſe Spirits? ! 
or- W | | 
the (c) Harmonious charmingly] Mr. Warb. p. 65. u. 7. | 
her calls this Nonſenſe, and by way of cure ſubſtitutes f 
e 
T which is a faultier Piece of Grammar, than any | 
mu in Shakeſpear ; as the Author of the Supplement to | 
rf Warb. Edition, has ſhewn, Canon 8. p. 38. and 1 
q that ingenious Gentleman, undoubtedly, (if he, had q 


— 


Us) 
8 Readings notwithſtanding the poſitive Charge of 
Nonſenſe, brought againſt this Paſſage by Mr. 
Wark. who himſelf allows, (as has been remarked) 
(13): Shakeſpear, was very hard in his Conſtruction; 
and if ſo, why might it not be ſuppoſed,” that the 
Adverb, in this Place, is only plac'd after, inſtead 
of before the Adjective, and wants but to rc re- 
Done; to its proper Placed: is © tf 11 'N 


| This is 408 maſeſtie Viſion, and 
Charmingly harmonious: — ; 


Will there appear ky, or falſe Gram- 
mar in ſuch an Alteration ? But if Shakeſpear's 
Manner be attended to duly, it does not want even 
this; as the old Reading may be made natural, ea- 
ſy, and very expreſſive,” by barely new Pointing the 
Paſſage mm 


This is a mofe majeſtic Viſion, and 
Harmontous : charmingiy! * 


A Mode of Bund A the Mind is 8 
agitated with Pleaſure, as common, as natural, and 
ſhews Ferdinand was not content with merely ſaying 
it was harmonious, without ſhewing 1 in what Degree 
at chu mig ) ſo. 


RR ARE XLVIL 


4 


e Spirit which * mine Art, 
J have from (d) all their Confines call'd, to enact 
My Ing Fancies. 


(170 Remark vn. p. 38. 
, a) I 


— —— ͥ D—TDœœœœ⁊ ² —„—&ꝝÄ ́ͤ—ͤ—yUñ ” — —— oye — — 


j -A 5; ) 5 | 9 
= d) T-hive from all their Confines call d] Mr. Theob. "n 
þ. 57. u. 26. ſays, © This ALL is obtruded upon us ly 1 
. « the nice Ears of our modern Editors.” And Mr. i 
x Warb. p. 66. as contemptuouſly as he has, on ſeve- Wl: 
ral Occaſions, treated the Judgment of his quondam wt 
8 Friend, and Fellow Critic, implicitly ſubſcribes nd 
here to his Aſſertion, by expunging the Word out 1 | 
of his own Edition; and perhaps both thoſe great AM 
Men look on the Edition of- 1632 (where that . 
Word ſtands) as a very modern one, it not being 40 
quite an hundred Tears old, when their joint La- 1 
5 bours on this Play were publiſhed by Mr. Theob. 8 
8 all whoſe Authorities, brought to prove Shakeſpear 0 
n conſtantly laid the Accent on the laſt Syllable of 1 
4 2 1 have been e. . the _ 1 
e 


0 Shipping my ſar from the 3 Shore, 
« Whence unto 595 Confines my Courſe I bore. 
| PaRis to an. 


All the reſt, reading neat ſnvorh, wherever the 
Accent i 18 laid ; and one 


< 0 WT potintial Lowe! V. WW, Bond, nor Space, 5 
In tbee, hath neither Sting, Knot, nor Confine. 


0 . 


rather requiring the Accent to be laid on the firſt. 


”" BMAR K XII. 


| 8 CEN E IV. 
As if) you v were Linay'a. Be chearful, Sir; 5 3 1 
1 e K 2 | Qur | | 


d CI 

Our Revels now are ended: Theſe our Actors, 

As I foretold you, were all Spirits, ang 

Are melted into Air, into thin it; 

(e) And like the baſeleſs Fabric of their Viſion. 
The cloud-capt Towers, the gorgeous Palaces, 
The ſolemn Temples, the great Globe itſelf, 
Vea all which it inherit, ſhall diſſol ve; — 
And like this inſubſtantial Pageant faded, | 
Leave not a Rack behind. 


(e) Aud like the baſeleſs Fabrick of their Viſion} 


Mr. Warb. p. 67. u. 8. has much to fay about this 


Paſſage; condemning Shakeſpear, (unleſs his Alte- 


ration ſhall paſs for Shakeſpear's Words) for © wretch- 


e ed Tautology, and aukward Expreſſion ;'* and all 
to make Way for his imaginary pompous Reading, 


And like the baſeleſs Fabric of TH' Am Visroxs: 


But does this mend the Matter, admitting it to 


want Amendment? Will the Veſtige of an em- 
* bodied Cloud, broken, and diſſipated by the 
* Wind,” prove any ſolider Baſis, than the thin 
Air of which Spirits are ſaid to be framed.? Or can 


a Viſion be ſaid to be any other than Airy? The 


Term being ſtrictly confined to that which has no 
Solidity, no Subſtance, but merely a Creature of 
the Brain, and the Effect of ſupernatural Power. 
The“ aukward Expreſſion”? (as this Gentleman 
is pleaſed to call it) heir Viſion, is ſurely uſed here 
with great Propriety; the Spirits who performed 
and contrived it, (for any Thing that appears to 
the contrary) having the beſt Title to have it call'd 
theirs. The Tautology, alſo, (mentioned with ſuch 


Indig- 


Indig 
the 8 


refer! 
ſaid 


to tl 
now 
all t 
kno' 
and 


not 


to te 


( 


Indignation) will melt into Air, into thin Air, if 
the Speech 1s divided into its proper Parts; 


the baſeleſs Fabric of their Viſion, 


eferring to Hir, Which "the Poet had juſt before 
ſaid they \ were compoſed. of, and returned to, and 


4 bis inſubſtantial Pageant fe aded, 


to the Scene they had juſt repreſented, which - was 
now totally vaniſhed; both finely inculcating, that 
all the Power, Wealch, Strength, and Beauty, we 
know, morally conſidered, is but a Dream, a Viſion, 
and like one ſhall diflolve, and melt away ; leaving 
not ſo much as a Rack, or ſmalleſt Part behind, 
to teſtify their having ever exiſted : As the PSA l- 


Misr, with equal et and greater Strength ex- 
preſſes: BL 


Thou haft deftroy'd Cities, ther Memorial i is periſh 
with tbem. Pl. Ix, v. 6. 3 


His Place cou'd no where be fund, Pf, xxxvii. v. 37. 


For the Wind paſſith over it, and it is gone, and the 
Place thereef Hall know it no more. PC. ciii. v. 16. 


And that the true Meaning of a Rack in this Place, 
is, a Fragment, a broken Remnant, the learned 
Gentleman himſelf admits by calling it, the Veſ- 
tige of an EMBODIED CLovp, broken, and diſ- 
v ſipated by the Wind.” Though what he means 
by an “ embody d Cloud ” or how the © Veſtige 
Footſtep, or Trace] of 4 Diſſipation ** is to be 

diſcern'd, is left to elf + to explain, when he 


thinks pee. 


R x- 


: ER 028) +4 
Kru 


Pro. (f The Trumpery in my Hou, go bring it 
hither; 
For Stale to catch theſe Thieves. 


af) The Tr rumpery my my Houſe. ] Mr. Marb. p. 70. 


. 2. ſays, If it Gould be aſked what Neceſſity 


for this Apparatus? I anſwer, that it was the ſu- 
6 4 e Fancy of the People, in our Author's 
ime, that Witches, Conjurers, Cc. had no 
Power over thoſe againſt whom they would em- 
e ploy their Charms, till they had got them at this 


„Advantage, committing ſome Sin or other, as 


<« here of Theft.“ | Herein, forgetting on one 


Hand, all his own excellent Reaſoning (p. 69. . 1.) 


on che Sin of Ingratitude, and on the other, that 
long before, in, and after Shakeſpear” s Time, the 


Power of Witchcraft, was ſaid to be frequently, 


nay, moſt commonly exerciſed on Babes and Brutes, 
neither of which were extremely liable to be had at 
this Adyantage, of © committing ſome Sin or other, 

as being for the moſt Part incapable of doing any 
Act Animo Peccandi, But above all forgetting 


that without ſome © Apparatus, there would have 
been no manifeſt Reaſon, why the Aſſaſſins ſhould 


not immediately, on their Appearance, enter the 
Cave, and perpetrate their Villany; which, if they 
had, the Stage muſt have ſtood Rill during that 
Time, and which this Trumpery, alone, totally pre- 
vents, as it diverts them from their main Deſign, 
and yet keeps the Scene buſy, and ſhews Shake- 
ſpear N underſtood the * du Theatre. 


R- 


Ig it 


* 
* Us 7 
5 ne 1 
” . * * 4 


RRE MARK LI. 


Ac 7. V. Scenx II. 
\ 
Pra. — fſay, my Spirit, 
How fares the King and's F ollowers ? 


Ar. Confin'd 


In the fame Faſhion as you gave in . 


Juſt as you left them, all your Priſoners, Sir, 
In the Lime-Grove which Weather fends your Cell. 
They cannot budge, till your Releaſe. The King, 
His Brother, and yours, abide all three diſtracted ; 


And the Remainder, mourning over them, = 


| Brim-full of Sorrow, and Diſmay : But chiefly, 


Him that you term'd the good old Lord Gonzalo. 


His Tears run down his Beard, like Winter- drops 
? From Eaves 4 Reed. a Your Charm ſo py works 


2m; 
That if you now beheld tiles; ) your AﬀeAions 


| Wou' d become tender. 


Pro. Doſt thou think ſo, Spirit? 
Ar. Mine wou'd, Sir, were 1 human. 
Pro. And mine ſhall. 


| Haſt thou, which art but Air, a Touch, a F ecling, 


Of their Affections, and ſhall not my ſelf, 
One of their Kind, (g) that reliſh all as ſharply, 
Paſſion as they, be kindlier mov d than thou art ? 


(g That reli 72 all as 8 Kc. Mr. Pope 


chang 'd Paſſion here, to paſſion d, which Mr. Theob. 
(P. 2 n. 28.) explodes, . * all the Authen- 
tic Copicy Fa Ta 


— akon as they, 


f 


* 
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(%) 
which is very true: at they, and he after them, 


| — Mr. Warb. 4 after him, uſe it here as ; 
Verb, on one = uthortty of the Forty 


c Dunbl ſhe palſions, 1 ſhe Dodteth, ? 
ene? AEGFE and ent: 


4 


Which, however ſerviceable i it might. prove towards 
clearing up, and: ſupporting any ſuſpected, or du. 
bious Paſſage, is no Way neceſſary, or uſeful here, 


where the Pointing alone wants to * rectified thus; 


== that reliſh alte ſharply 
Paffion as they, — i 8 ; 


the Poet clearly meaning ro:make 7's th tay, he 
 reliſÞ'd all Paſſion, as ſharply, ns Alonzo and the rej} 
or, (if it ſhould be thought better) be:relifſp*d Paſ: 
fon all [full] as ſharply as they, and no more: The 
preſent Pointing and Comments thereon; making 
Shakeſpear full as guilty, (if not guiltier) of Tauto- 
logy, as in baſeleſs Fabric, and inſubftantial Pageant! 
(which Mr. Warb: as has been ſhewn, is highly dif: 
guſted with) (14)..to reliſh, or feel Faſſion, and to 
. re "oY ene ns 


1 pr 
- . LJ) 4 * C5 — 41 Li 7 0 
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. n 4 1 ARK . 
Scans n. | 
i 9 5 | 
> 00 ve Elyes of Hills Brooks, landing Lakes 
| f and Gr oves; 5 


And ye that on the 2 7 ib printleſ Thos. 
Do chaſe the 1 We, and do fly him, 


1 (14) N05 XLIX. p 77 3 
11. | When 


/ 


The 
aking 
auto- 
reant, 
y dif- 
nd to 


Lakes 


When 


. 
When he comes back; you demy Puppets, that 
By Moon-ſhine, do the green, four Ringlets make, 
Whereof the Ewe not bites ; and you, whoſe Paſtime 
Is to make Midnight Muſhrooms, that rejoice 
To hear the ſolemn Curfew: By whoſe Aid, 
(Weak Maſters tho? ye be) I have bedimm'd 
The Noon-tide Sun; call'd forth the mutinous Winds 3 
And *twixt the green Sea, and the azur'd Vault, 
Set roaring War: To the dread ratling Thunder 
Have I given Fire; and rifted Jove's tout Oak, 
With his own Bolt: The ftrong-bas'd Promontory 
| Have I made ſhake; and by the Spurs pluck'd up 
The Pine, and Cedar: (i) Graves at my Command, 


Have wak' d their Sleepers 3 op' d, and let them forth, 
By my ſo potent Art. I wat Ip 


ch) Shakeſpear, in this beautiful Incantation, has 


ſhewn beyond Contradiction, he was perfectly ac- 
quainted with the Sentiments of the Ancients, on 


the Subject of Enchantments. Ovid's Metamor- 


3 Book vii. from v. 197, to v. 206. were his 


oundation; but he has varied the Plan with a 
maſterly Judgment, having omitted Circumſtances, 
which, though then ſuppoſed to be practiſed, and 


therefore ornamental to the Roman Poet, would 
have made no Figure (being diſuſed) in the Britiſs 


Bard; and by the happy Fire of his own Imagina- 
tion, greatly improv'd thoſe he thought fit to take 
Notice of; as any Judge may perceive, by compar- 
ing the following Verſes from Ovid, with the above 
Lines of Shakeſpear. . 


Aurægue, & venti, nonteſque, amneſque, lacuſque, 
Diigue omnes nemorum, ditque omnes noctis adeſte : 
Quorum ope, cum volui, ripis mirantibus amnes 


In fontes redire ſuos : concuſſaque ſiſto, 


Stantia 


. Helo amrrmaS AR ad,. BGANPTY YELL TY , — ,,,, — 


(82). 


Stantia concutio cantu freta ; nubila pellas . - 


e 
; Nubilaque induco; ventos abigoque wocogue.2 L 8 
„CCC * 
- Et filvas moveo; Tubeag; ; \tremiſcere mon{es : | _ 
Et MUGIRE ſolum, MANESQUE exire SEPULCH By, \ 
tf Graves at my Command, 
Have l their Sleepers; op'd and let them forth] 
Mr. Warb. p. 75. u. 5. N and alters theſe 5 
Words thus; Joo 
Graves at my 1 ir 
Habe * and let forth their Sleepers, wak'd 4 
By my fo potent Art, * 
< 
which he inſiſts is the right Reading, and "I the 6 
old Text is guilty of an © abſurd Tranſpofition, © and off 
is very ſevere on Mr. Theob. who, p. 65. u. 29. tho vol 
he thinks the Expreſſion is odd, endeavours to | 
_ juſtify it, from two Authorities nearly analo- 
gous. 
The firſt TIT Virgil, who makes Anchiſes ſay to ka 
55 4 ſpeaking of Romulus, ſu 
| En hujus, nate, auſpiciis illa inclyta Roma, * i | 
=_ - Imperium terris, animos equabit Olympo, þ 
| | 5 (15) Septemque una ſibi muro circumdabit arces. bee" 
1 
| j! Lo, Son ! beneath th Influence of his Reign, Pin 0 
i Rome the renotun' d, ſhall ſtretch her wide Domain, 0² 
1 To the Earth's Bounds ; her Valour to the Skies = 
| | j And bid round ſeven Hills her Walls ariſe, he 
| Tz (15) Mr. Theob. only gives this 1 not conddering that A 
if EQUABIT, as Well as CIRCUMDABIT is govem d of Roma. G 
| 5 : | Where ; 


(8 ) 


Where Rome is made to do more than Profpero 
pretends his Magic can. . 

The ſecond, from the Bonduca of Beaumont 
and Fletcher, who f ay, Fame 


Wakens the ruin'd Monuments, and there 
Where nothing but eternal Death, and Sleep i is, 
2 * the dead Bones. 


The firſt of theſe Authorities Mr. wart. over- 
looks, and endeavours, by ſinking the laſt Line 
and Half, to turn the ſecond againſt him, and give 
it quite a foreign Meaning: And ſays, Graves 
« waking their Sleepers, muſt needs be under- 
« ſtood literally. For Proſpero would inſinuate, 
« that dead Men are actually raiſed to Life, by his 
Art.“ O fy! Mr. Wars. fy! to forget all your 
other Reading, as well as your Bible, Sir! To 
raiſe on e the Shades of the Dead, 53 


— que rerum Gra became, 


has from the Witch of 1 downwards, been 
ſuppoſed to be within the Compaſs of the Pro- 
feſſors of Magic, but for them 0 raiſe the 
Dead aftually to Life is a Power, poor Shakes 
ſpear, nor any other Author but yourſelf, dear 
Sir, ever intruſted them with. 

And ſure, had Mr. Harb. conſider'd his own 
Obſervation on this Paſſage being borrow'd from 
Ovid, a little more maturely ; and regarded Mv- 
GIRE SOLUM, as well as Maneſque exire Sepulchris, 
he would poſſibly, have ſpar'd the Sneer upon his 
Brother Critic, and have let the Text of his Au- 
thor ſlept undifturb'd : That Groaning of the 
Ground, being a ſufficient Cauſe for Shakeſpear to, 


#7, make 


make the Graves wake their Sleepers therewith, a at 


ProSPERQ's Command, before they op'd by his ſo 
potent Art to let them forth; and 'tis more than pro- 


bable he choſe ſo to do, rather than like Mr. Wart, 
make them walk in their Sleep. 

And indeed it requires ſome Skill in literal Cri- 
ticiſin, to know which this Gentleman wou'd have 
wak*d, the Graves, or their Sleepers ; ſince his 
Words require no great Pains to be read, and 


_ underſtood in the following 6 


—— Graves at my Command | 
Have wak'd; open'd, and let forth their r Slepers 
By my fo potent Aut. 


Which will ſnew (tho? i it may not convince) him 
that abſurd Tranſpoſitions, may be charg'd to any 
Editor's Account; as nothing is eaſter, than to in- 
ſiſt with a very dogmatic Air, that the laſt Read- 
ing of his Words, is the Fn,” and a he 
undoubtedly wrote. | | 


REMARK LIL 


—— But this rough Magic 

J here abjure: And when I have requir'd 
Some heavenly Muſic, (which even now I do) 
To work mine End upon their Senſes; (k) that, 
This airy Charm 7s for - I'll break my Staff, 

(1) Bury it certain Fathoms in the Earth; 

And deeper than did ever Plummet ſound, 

Vl drown my Book. 


him 
any 
in- 
2ad- 
he 


(685) 
((K — — ,. 


Mr. Warb. p. 76. u. 6. has alter'd to, 


i hat 
This airy Charm HAS FTRA1I'D5 


and ſays a great deal in ſupport of his Alteration : 
But poſſibly, if this airy Charm (which this Editor 
inſiſts, can only refer to the Thunder and Light- 
ning, introduc'd in the former Part of the Play) 
ſhould be clearly underſtood, to refer to the Invo- 


cation of Elves, with which Proſpero begins this 


Speech; and that the Intent of that Invocation, 
was to require and procure, ſome heavenly Muſic, 


to break the Charms of his rough Magic, which 


had caus'd the Tempeſt and Shipwreck ; and 
by ſucceeding Terrors, drove them into that 
State of melancholy Diſtraction, Ariel, but three 
Speeches before, told Proſpero, (tho* Mr. Warb. 
forgot it) they were in; and that, by that Muſic, 


he was o work his End upon, by reſtoring them to 


their Senſes; for he ſays, 


— T hey being Penitent, 
Which was all he propoſed by his rougher Charms; 


The ſole Drift of my Purpoſe doth extend 

Not a Frown farther + Go, releaſe them, Ak IEL, 
My Charms Dll break, their Senſes Ill reflore, 

Aud they ſhall be themſelves. | 


And that immediately on 4rie/s ſerting about 
the Execution of this pleaſing Commiſſion, Pro, 
perg invokes all his Spirits; tells what they have 
| | i done, 


This airy Charm is for ; —— ] This Paſſage | 


yt 
i 
25 
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done, great and terrible, but that he will ne- 
ver uſe them in that Way any more; and then 

informs them why he uſes the preſent airy Charm, 
to require heavenly Muſic, and for what Purpoſe he 

requires it; this Gentleman may ſend his auxili- 
ary Participle FRAIL'D, a grazing, and admit the 

old Reading to he genuine, without any Prejudice 

to acorn s good Senſe, or Poetry. | 


(1) — _ — break 17 Staff, 
N Bury it certain Fathoms in the Earth J] This 
il 8 Paſſage alſo, has incurr'd the Diſpleaſure of Mr. 
4 Wart. who (p. 77. u. 7.) ſays it renders theThought 
| . flat and ridiculous”, becauſe certain, in its 
* preſent Signification is predicated of a preciſe 
4c determinate Number.” But ſure, he did not re- 

member theſe Paſſages: ü 


= q : WA 
— Sf eB Py i Wee ec et ere ——— —— 
— 9 _ 
— 


Certain Ladies or Cunteſſe. 
10 | HEN. vill. ACT1 IV. I» 2, 


| | - ene certain 2 the noble % Romans. 
by * Cz, ACT i. Sc. 6, 
— 7 did fend to you, _ 
Far certain Sums 8 Gold, mms | 
9 8 Id. ACT iv. Sc. 3. 


— certain Players 
VV. 0 7 #'erAprought « on the WAY: « — 
Ham, AcT i ii. SC. 9. 


In which Places, tis probable, his Rent n 
would be puzzled to find out“ the preciſe determi 
nate Nn, certain 7s N of; and on 
N | PTS” O78 


("i 


for 


£,.% 


2. 


(087 
fore the old Reading may maintain its * not- 
2 his Alteration, to 


Bury t a certain N &c. 
on the Authority of Bale who does not contradict 


Noun Singular, when many are to be underſtood. 


But what is moſt ſurprizing is, that Mr. Warb. 


who is ſo fond of the French, from whom we take 
the Word, ſhould not know, or (which is much 
the ſame) not remember, that with them, [Certain] 
in the Plural is equivalent to, and expreſſed by 
[quelques uns] SOME ; which (uſed integrally) never 
means a preciſe determinate Number, unleſs a nu- 
meral is Tn with 1 i, - 


And ſome TEN Prices cried Ged ſave King Richard. 


* ; 


though i it always implies more than One; and this 


| his Bible (if he had remembered it) would have 


inform'd him; in which, he may find, 


I. Tan reſponderunt quidam e Seribis et Phariſzis. 
MATT. xii. 38. 


2. Supervenerint quidam Judæi. Ac rs xiv. 1 9. 
3 Vero * ex circulatoribus Judzis, id. xix. 13. 


4: Sed et quidam ex e quum efſent ei Amici, 


« autem ex | Epigurain. & Stoicis Philoſephis, 
Moy ey cum eo; & quidam dicebant. 


5 lars 


Grammar ſo much, as to put the Partitive to 2 


RICH, iii. ACT iii. Sc. 13. 
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Ds N Ae K bs oth «- ] 
lors a uns bar FTI Ebern ” 
Stoiciens, Sadareſſerent en paroles : les uns diſoient. 
TO „ ee Ac rs xvii, 16, 


= 


75 Where guidam, which the French craſlte quelque 
1 is by us rendered certain. 


1. Then certain of the Scribes and Por umu } 
] 
2. And there came thither certain Jews, ] 
3 "And certain vagabond Jews.. = (om. Th 
4. And nn of the chief of Aſia that were his Friend. 0 F 
| 1" Then certain of the Philsſophers of the Epicureans, 5 
| and ef the Stoics, encountred him, and ſome ſaid. 11 
OL pe pl: 
as likewiſe, that his Favourite A CERTAIN, is al- 80 
1 ways predicated preciſel ly of one ſingle Thing or | 
18 - Perſon, and never uſe inden as, 
_ | 

Quidam Scriba n certain Scribe. Marr. viii. 19. 
Ecte quidam profeltus venit — . FA came a cer- de 
tain Ruler. id. ix. 18. 5 55 Y 
a 
Adii eum quidam. — there cams io him a certain Man. th 
id. XV li. 14 th 
1 5 as 
1 Beſides many other Paſſages, which if this Gentle 8 
Wl. man could ſpare Time from his critical Studies to ch 
peruſe, would abundantly fer him, as it af t th 

| e 


| | g 
he fappoſed he would 21 the ä of we” 
N : 


2 MARE LIV. 


— The Charm diſſolves apace, 

And as the Morning ſteals upon the Night, 
Melting the Darkneſs ; ; ſo their riſing Senſes, 
Begin to chaſe the (m) ignorant Fumes, that mantle 
Their clearer Reaſon, _ hs 


(m) Begin to chaſe be i ignorant Fumes] Mr. Warb. 
(p. 73.) comments on ignorant Fumes, and ſays, 
ignorant here means hurtful to Reaſon, how far the 
Editor ſpeaks from Experience he ſays not; but 
the Poet meant no more, than is convey'd by the 
plain Senſe of the Words; making them at the 
Sd of © 4 8 Air ** finely call'd 


— f t he beſt Comforter 
To an unſettled F * 


begin to ſhake off that Weight of Horror, that 

ſtupifying Terror they had labour'd under, which 
had covered their Senſes like a Cloud, wrapt up 
their Underſtandings as in a- Mantle, and made 
their Brains, #/eleſs, boil within their Sculls! and, 

as this laſt Airy-Charm work'd, the other diſſolv'd, 

till by Degrees they were perfectly reſtored. And 
this Reſtoration, he has beautifully illuſtrated with 
the above- metaphorical Simile, plainly deſcribing 
the * but not at all declaring the 1 
5 M 0 
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(99). BY 
| Tevorance, leaving that to K done by her more 
intimate Acquaintance. 


RE MARK LV. 


ARTE IL. fongs. 


(un) Where the Bee ſucks, there ſuck I; 
In a Couflip Bell I lie: 
There I couch when Owls do cry; 
On the Bat's Back I do fly 
(o) After Summer: Merrily, 
Merrily, merrily ſhall T live now, 
nder the Bloſſom that hangs on the Bough, \ 


(n) Where the Bee ſucks, &c.] Here the Reve- 
rend Editor's Ill-nature gives Place to his Wit, 
and having ſufficiently reprov'd, he now laughs 
at his Brother Theob. who, p. 66. u. 31. has changed 
ſuck for lurk; but we owe his good Humour 
to the Pleaſantneſs of the Subj ect, . fucking | 
which calls to his Mind the 180 of being 
« brought up to good Eating and Drinking,” 
(P. 78. u. 8.) Employments he ſeems to hold 
in ſome tolerable Degree of Eſteem, not to ſay 


Fondneſs, if any Judgment may be form'd from 


the frequent Opportunities taken to mention and 


pay ſome Marks of his Regard to them : As in 


a Scene or two before this, he has taken great 
Care to point out Stephano's and Trinculo's La- 


mentations for the Loſs of their Bottle, as a par- 


ticular Beauty; and a few Scenes after this, has 
given us a long Note, to prove he holds Sack to be 


(0) After 


the {ny real Aar. 


1 R wi © AM W 


* e 


re 


| « 91). 
(o) After Summer merrih,] As Mr. Ward, in this 
79. u. 9. and the laſt cited Paſſage, ſupports the 


| id Reading, (Mr. Theob. here, p. 66, u. 32, alter- 


ing Summer to Sunſet) we agree in Opinion: But 
the above Pointing is ſubmitted to the Publick, 


inſtead of that which has ritherto obtained | in all 


the Editions, viz. - 


On the Bat's Back I do fly, 

Aſter Summer merrily, _ 
Except the more Ne ones place a Comma after 
Summer. This Pointing, if received, may poſ- 
ſibly put an End to the TN betwixt Sum- 


mer and Sun: ſet. 


REM ARK LVI. 


Alon. If thou be'ft Proſpero, P 
Give us Particulars of thy Preſervation ; 
Hoy thou haſt met us here, who three Hours ſince 
Were wreck'd upon this Shore ? where I have loſt, 


(How ſharp the Point of this Remembrance i is 1) 
My dear Son Ferdinand. 


Proſ. 1 am Woe for it, Sir. 


Alon. Irreparable is the Loſs, and Patience 
Says, it is paſt her Cure. 

Prof. I rather think, 5 
Vou have not ſought her Help, of whoſe ſoft Grace, 


Foor the like Loſs, I have her ſovereign Aid, 


And reſt my ſelf content. 
Alon. You the like Loſs! 
Proſ. As great to me, as late; and ſuppor table 


f 


ky 20 make a dear Loſs, have I Means much weaker 


M 2 Tow 


40. 
- "That you may call to * you: 7 or 1 
- Have loſt my Daughter. FW 
e A Daughter? (p) | 1 75 
O Heav'ns! that they were living both i in Naples, 
- The King and Queen there ; that they were, I wiſh, 
My ſelf mudded in that oozey 
Where my Son lies. 


(p) 4 Daagbter?] This beautiful Preparative to 


the principal Diſcovery, and artful Manner of 
1 Alonſo's Conſent to the Marriage of 
his Son with Miranda, is an Incident as happily 
managed as any in the whole Play re ya 
Shakeſpear's Knowledge of the 5 5 be e- 


qual to, and govern'd by, that he had of Na- 


ture. 


Miranda and F eli at 2 playing at Cheſs. 


Mir. Sweet Lord, you play me falſe. * 
Ferd. No, my dear Love, 
T wou'd not for the World. wah | 
Air. (q) Yes, for a Score of —_—_— you ſhou's 
wrangle, 


And I wou d call X fair Play. 


a) Yes, for a Score of Kingdoms, &c.] Mr. 
Marb. p. 82. n. 1. very gravely gives an Explana- 
tion of this Paſſage, ſaying, it means if the 
« gubject or Bet were Kingdoms: Score here not 


* bgnifying the Number Twenty but * 
his ut 


1 — ! . OE” 


Ker 


But if this great Man had made any Account of 
_ Shakeſpear's Senſe, he might have ſeen evidently, 
the Poet here meant neither? 


nore nor leſs than the 
Number Twenty; putting that ſmall Portion of 
the World in Oppoſition to the Whole, which 
Ferdinand had juſt mentiond; and probably had 
in Mind thoſe early Times, when there was a 
much larger Number of Kingdoms, or Govern- 
ments in Jah it ſelf, than are here mentioned. 

And if this accurate Critic had exerted his uſual 
Sharpneſs, he would poſſibly have found we ſhou'd 
read wrong me for wrangle; (16) © to preſerve the 
Sentiment: Fraud, the Cauſe being mention'd, 
when ſhe ſaid he play'd her falſe, and not wrang- 


ling the Effect, tho“ tis not unuſual with Shake- 


ſpear to ſubſtitute * one for the other. 


Reman LVII 


Alon. Is not this Stephano my drunken Butler? 
Seb, He is drunk now; where had he Wine ? 
Alon. And Trinculo is reeling ripe : (r) Where mou 
the | 
Find this Za Liquor that has gilded them? 
How camꝭ ſt thou in this Pickle ? | 
Trin, I have been in ſuch a Pickle, ſince I ſaw you 
laſt, I fear me will never out of * Bones : 1 ſhall not 
fear Fly- blowing. 
Seb. Why how now, Step bano > 


Ste. (s) O touch me not: 4 am not Stephano, but a 
Cramp. 


. (16) A Reafon Gans aſſigned by Meſſrs. Theob. and 


W arb. in ſupport. of their Antons eee, and In- 
| en | 
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. * ER be ſure, Hate pear Wfrotée 
4 gp is.“ 5.586, „ 4. the old Reading fü 

„ maintain 1 Its Poſt a a All his Authorities; ne'c: 
3 Ae öf which prove” any Thing more, than that 


% * 
* * = I 4 
7 
5 3 
* 
\ 


_—_— Other Poets ED, the Ter. And uſed it, ard 
3 * pretended' Effects metap Skofical Rx But indeed 


are a Sort of Proof this Gchiſeitas i 0 Enem; 
W To Sack; cho' he does hot for 8, Whether he 
1 e e do fre en mentioned” by: thé Poets 
1 of: thoſe Ties, W. 7 RR Tf-not'only,” Sherry. 
O duch me i, Jam jol Stephano, but 4 
3 Gh Mr. Warh. (p. dy, n 5 tells us his Sup- 
Po lition, that aß alia Qwibble: ulld u nder theſe 
Words, which he apprehends in the Original were, 
D n four; Srepbang e And Steaffilato, 
Rn ſays, ſignifies: 8 8 laſh' dz orafleads but 
1 af he h. h e aci 6's e 
= © were: both? retty G A the f Condition) he 
1 wou'd have.; 1019 the Fein complain d of, went 
farther than Sin, 8 for: meer twill never out 
1 * his- Bones z and à Man might. ene fear 
0 9 Seng being ta 
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